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News 


Another extended round-up of all the news 
and events affecting the TV Zone... 

Reviews 

Books: Star Trek: The Next Generation's 
Unification 

Videos: Star Trek animated series. 

Sapphire and Steel, Randall and 
Hopkirk (Deceased), Merlin of the Crystal 
Cave, Doctor Who: Robot and The Caves 
of Androzani 

Letters 

Comments, ideas and criticisms from our 
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postbag — plus a letter from CIC Video 

Star Trek Book Writers 

The second part of our journey into the j rx 

universe of Star Trek books, accompanied 1 ^ 
by the writers themselves 

Blake’s 7 

Michael Keating, better known as the 
cowardly Vila, details his colourful career 
in Fantasy television 

Doctor Who 

Writer Glyn Jones wrote the Hartnell 
era story, The Space Museum, and also 
appeared as an astronaut in the Tom Baker 
story The Sontaran Experiment 

Carel Struyken 

The higher-than-average actor who has 
some tall stories to tell of his work on 
The Next Generation and Twin Peaks 

Fantasy Flashback 


We make a short trip back in Time this 
issue as we focus on the chilling Alien 
Nation episode, The Night of the Screams 

Episode Guide 

On to the fifth season of Star Trek: The 
Next Generation, with episodes 1-6 
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I Editorial 


Before our next regular issue comes Special 
number 4. The theme of this is ‘Superheroes 
and Superbeings’. Features include an episode 
guide to The Flash and Thunderbirds, Star 
Trek and Doctor Who interviews, an Avengers 
feature. Misfits of Science and The Crystal 
Maze, to name but a few. 

The Special will be published on 13'*’ February, 
priced at £2.95. The next regular issue of TV 
Zone is out on the 2?'*’ February. 

Jan Vincent-Rudzki 

Stop Press: The BBC have announced that 
they have banned the Star Trek: The Next 
Generation episode. The High Ground, 
which deals with terrorists, and where Data 
says Britain pulled out of Northern Ireland... 
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Compiled by Dominic May, 
Stuart Clark, William Gallagher 

I Who’s About... 


As we go to press, the Jon 
Pertwee repeat story has yet to 
be confirmed. Apparently it is 
not clear cut. as BBC-2’s 
schedule for late March is un- 
decided. We also understand 
that Doctor Who will not be 
transmitted on February 14'*’ and 
21*' to make way for that BBC 
favourite. Sport. One reason 
why it is not possible to confirm 
repeats is because of compli- 
cated clearances taking place. 
For example, with The Mind 
Robber, as well as the cast in- 
volved, permission to broadcast 
has had to be obtained from 
BSkyB. who currently hold the 
UK transmission rights under 
the previous BSB agreement. 
Resistance is Useiess featured 
two silent film clips from 
episode one of The DaleLs ' 
Master Plan, previously thought 
to be lost, one of the descending 
space ship, and the other outside 
the TARDIS. shown during a 
section involving the anorak. 
These, plus a further segment in- 
volving the Kert Gantry charac- 
ter were discovered in a film 
can. Within the BBC. Resis- 
tance is Useless, which had over 
four minutes of cuts to fit the 
time allocated and was still 
being edited an hour before 
transmission, was considered 
more ’arty' rather than documen- 
tary, which is why purists may 
have noticed that certain clips 
were speeded up and others 
slowed down. The season 
received a preview on Blue 
Peter on 2'’'’ January, in which 
Doctor Who was considered to 
be history rather than on-going. 
Trails for Resistance is Useless 
featured clips not included in the 
programme and similarly some 
shown on Blue Peter did not ap- 
pear in the documentary. 
London’s MOMI plays host to 
another Who event on 1 5'*’ and 
16 February. Ex-producer John 
Nathan-Turner will introduce 
guests Tom Baker, Janet Field- 
ing (Tegan), Gareth Milne 
(stunts), Flenry Barbour (light- 
ing), Keff McCulloch (music) 


and Andrew Beech (Doctor 
Who Appreciation Society). BFI 
members receive priority book- 
ing. It was hoped that the MOMI 
Who Exhibition might go on 
tour at the end of Eebruary, but 
it would seem that a lack of 
suitable venues has put the 
.scheme into abeyance. There 
was also some disgruntlement 
by some private contributors 
whose permission was not 
sought to remove their exhibits 
from London. 

The July audio releases of The 
Macra Terror. The Evil of the 
Daleks and The Tomb of the 
Cybermen are to be comple- 
mented by two video releases 
featuring the Daleks and the 
Cybermen. Peter Davison 
presents the Dalek tape, contain- 
ing three episodes expected to 
be The Daleks ' Master Plan (5, 
10) and The Evil of the Daleks 
(2). The Cybermen release is 
hosted by Colin Baker and com- 
prises four episodes, which are 
likely to be, subject to clearance, 
The Moonbase (2,4) and The 
Wheel in Space (3,6). Also out 
in July is a Tom Baker special ! 
Other Who video releases are, 
provisionally, March: Pertwee 
years. May: The Claws ofAxos, 
The Aztecs (as a Woolworths ex- 
clusive ! ! ) and one other, Septem- 
ber: Image of the Eendahl and 
Earthshock, November: 

Mawdryn Undead and a 4-part 
version of Vengeance on Varos. 
The sound-tracks for the three ar- 
chive audio releases have come, 
with the exception of episode 
two of Evil, from a private col- 
lector. 

Paul Cornell’s forthcoming New 
Adventure Doctor Who novel is 
likely to have the title Love and 
War and will be set on the planet 
Heaven. The working title for 
Peter Darvill-Evans’s opus is 
’Deceit'. Reprints for July are 
Planet of the Daleks and Destiny 
of the Daleks, and expect The 
Silurians for the first time 
( formerly published as The Cave 
Monsters) and Warriors of the 
Deep in Augu.st. The col- 
laborators behind Doctor Who - 
The Sixties. David Howe. Mark 
Stammers and Stephen James 
Walker have been awarded a 
licence by BBC Enterprises to 
produce The 1993 Doctor Who 
Calendar. Artwork has been 
commissioned from Alister Pear- 
son. Pete Wallbank and Mark 
Oldroyd amongst others. 

Paul Erickson, who co-wrote the 
Doctor Who story The Ark 
1 965, died towards the end of 
1991. 



Ex-Doctor Who stars Sophie Aldred and Nicola Bryant 
feature in a BBC Film Club Sci-Fi video, 

More Than A Messiah Photo bv Robm Prichard 


A us laser disk release of Day 
of the Daleks is imminent, as are 
episodes from Beauty and the 
Beast. 

Australian television reran Des- 
tiny of the Daleks through to 
Logopolis four nights a week 
during November and December. 

1 13 Heavenly 
Weeks 

TV Heaven, a 1 3 week season 
devoting three hours per week to 
classic television from a given 
year, begins on l*‘ February on 
Channel 4. Frank Muir intro- 
duces the series, described as 
‘the most ambitious archive 
project ever mounted on British 
television’, which will include 
regular features such as A 
Choice of Viewing (a compila- 
tion of the year’s tv highlights). 
Opening Shots (memorable title 
sequences), news montages and 
commercials of the time plus 
Where Were They Then? (a look 
at celebrities before they became 
famous). 1 967 is the first year 
on offer and includes the pilot 
episode of Callan. Next. 1 97 1, 
including The Persuaders pilot. 
The Avengers episode starring 
Patrick Macnee and Honor 
Blackman is among the 1 963 
selection. 1 974 includes Regan, 
which led to The Sweeney. The 
first episode of the cult comedy 
Do Not Adjust Your Set is in- 
cluded in the fare for 1 968 as is 
the totally unrepresentative 
epi.sode of The Prisoner: The 
Girl Who Was Death. The 1 950s 
is encompassed in one three 
hour .session including the 
second episode of The Adven- 
tures of Robin Hood. Among 
further programming are 
Danger Man ( I966), Randall 


& Hopkirk (Decea.sed) ( I969), 
Manhunt (1 970) and The 
Fosters (1976). 

A tribute to The Avengers was 
broadcast as part of Channel 4's 
Without Walls arts series on 
14 January. Despite reports in 
TV Times and other publications, 
a repeats season of JJonor Black- 
man episodes has yet to be in- 
cluded in Channel 4’s schedule. 
As soon as an announcement is 
made, you will read it here. 

[Young Indy 

February sees ABC in the States 
screen The Young Indiana 
.Jones Chronicles, hotly tipped 
to be one of ’92’s success stories 
— an Autumn transmission is 
expected in the UK. The 1 3-part 
hour long series (except for the 
feature length opener) has been 
produced by Paramount Pictures 
and George Lucas’s Lucas Film, 
with Indy aged 80 recounting 
various adventures from his 
youth. Each episode centres on a 
historical event, which he has in- 
fluenced, either aged ten 
portrayed by Corrie Carrier, or 
aged 1 7 acted by Sean Patrick 
Flanay. Britain’s Terry Jones 
(Monty Python) is one of the 
directors and filming has taken 
place as far afield as China. 
Kenya and Czechoslovakia. 

Two further .series are in the 
planning stages. Occasional 
Who novelist, Nigel Robinson, 
has been commissioned to write 
four adaptations from the first 
season. 

[witchcraft 

The forthcoming BBC-2 series. 
Witchcraft (See TV Zone #25) 
will be in four fifty-two minute 
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segments and is likely to fill the 
9.25pm Wednesday slot. The 
plot concerns Jamie Matheson, a 
screenwriter, who chooses 17th 
Century witchcraft and adultery 
as the subject of his latest film, 
set in history-laden Oxfordshire. 
But when he decides to research 
more deeply into his theme he 
finds him.self involved in forces 
beyond his control. As the film 
shoot begins, history seems to 
repeat itself both on celluloid 
and in reality, and before long 
the actress who plays the wanton 
witch, Anna, is casting her spell 
on Jamie. But is it witchcraft? 

I Trek News 

Star Trek The Next Genera- 
tion could come off UK trans- 
mission around the end of 
March, unless the BBC has suc- 
cessfully concluded negotiations 
to purchase the out.standing 
episodes of Season Three and 
beyond. The original Star Trek 
series is expected to replace 
Thunderbirds. at the eventual 
end of its run. 

Almost a month after Gene 
Roddenberry’s death, the Star 
Trek office at Paramount was 
closed. The office was created 
by Roddenberry to co-ordinate 
and communicate with all the 
various different corners of the 
Trek ‘empire’. It was the Star 
Trek office that dispatched 
Richard Arnold and Guy Var- 
daman to conventions with ex- 


clusive slide shows and up to 
date episodes and information 
for the fans to digest. All of this 
is lost now. 

Roddenberry and the Trek of- 
fice were also concerned with of 
merchandise quality. Now it 
seems there will be a glut of mer- 
chandise which might pre- 
viously have not been approved. 
The book Star Trek: The First 
Twenty Five Years was a Star 
Trek office production, and it 
now seems unlikely that it will 
ever see the light of day. 

The office consisted of just four 
people; Gene Roddenberry. 

Susan Sackett, Richard Arnold 
and Guy Vardaman. Many fans 
have written in to Brandon Tar- 
tikoff. the President of Para- 
mount, pointing out the valuable 
work of the office and the 
people who worked in it, in the 
hope that they will be re-instated. 
Based on the success of the 25th 
anniversary documentary. 
Paramount, with MTV. have 
produced a half hour documen- 
tary. It examines the original 
characters with reference to the 
sixth film. Star Trek VI. It con- 
tains interviews with all the cast 
and is placed in a framing se- 
quence set onboard the USS 
Enterprise NCC-1701D. In this 
specially shot sequence we see 
Counselor Troi undertaking re- 
search to learn about the crew of 
NCC-1701A following her inter- 
est being piqued by the events of 
the Next Generation episode 


Unifiction. 

Supplying computer animation 
to enhance the show was Guy 
Vardaman, and the piece was 
directed by Rob Legato. Rick 
Austin and Larry Young share 
the writting credit. 

I Next Generation 

Michelle Forbes, who plays En- 
sign Ro, has been signed to ap- 
pear in another two episodes. 
There are also rumours that she 
may become a series regular. 

In Season 5’s New Ground 
Ronald D Moore has apparently 
written about a starship without 
engines! An alien race push it 
around with, ‘beamed solition 
waves’. Obvious! Sounds like 
the idea comes from the same 
dodgy think tank that came up 
with cosmic string fragments! 
Producer Rick Berman recently 
revealed the names of actors 
who have requested to appear on 
the show; Robin Williams, 
Christopher Lloyd and Elliot 
Gould! Berman also revealed 
that returning for stories later 
this year would be Q, Lwaxanna 
Troi, Worf s son Alexander 
(who is rumoured to announce 
that he intends to stay on the 
Enterprise!) and Lt Barclay. 

(See the letters pages for news 
of Star Trek on CIC Video.) 

[Things To Come 

Brian Clemens is having talks 
with CBS television about script- 
ing a ‘glossy, sophisticated 
show in The Avengers mould’ 
for possible production in the 
Summer. He recently provided 
his second Perry Mason script 
for Viacom/CBS. A Tribute to 
Brian Clemens is currently tour- 
ing specialist cinemas in the 
north, before arriving at 
London’s NET in the Spring. 
Health permitting, Peter Cush- 
ing is set to star in Heritage of 
Horror, a tv movie about an 
actor typecast in the Horror 
genre, whose burning ambition 
is to play Lear. 

[shorts 

BBC Video is, subject to clearan- 
ces, set to release The Hitch- 
Hiker’s Guide in April, either 
on two separate tapes or as a 
double-pack. Its author and ex- 
Doctor Who script editor, 
Douglas Adams, was profiled on 
London Weekend TV’s The 
South Bank Show on 5* 
January, with recreations of 
several of his best-loved charac- 


ters. His next Hitch-Hiker book. 
Mostly Harmless, is due for pub- 
lication soon. 

The Red Dwarf BBC Video 
release for March has been con- 
firmed as Red Dwarf 11, with 
RD4 out in November. Other 
BBC Video releases, subject to 
confirmation, are Merlin of the 
Crystal Cave and 5 Children 
and It in April, a two-pack 
£19.99 Day of the Triffids in 
July, with Blake’s 7 continuing 
on alternate months. 

Virgin Books has commissioned 
Andrew Pixley and Neil Alsop 
to write the large format paper- 
back reference book. The Com- 
plete Blake’s 7, for a likely 
Spring 1993 release. Included 
will be rare photographs, and in- 
terviews with the cast and 
production team. Negotiations 
are proceeding to gain Terry 
Nation’s backing, which in turn 
may lead to agreement being 
reached over novelizing the 
remaining Doctor Who Dalek 
stories. BBC Video is offering 
free posters with the February 
Blake’s 7 releases, if purchased 
at Woolworths. 

BBC-2 is set to screen the high- 
ly acclaimed Truly, Madly, 
Deeply imminently as part of its 
Screen Two strand. Starring 
Juliet Stevenson and Alan Rick- 
man, the film is like a British 
version of Ghost. 

Worldvision Enterprises has 
sold 64 episodes of The Ad- 
dams Family to the BBC — no 
scheduling decision as yet. 

The BBC auctioned off more 
costumes in January. Doctor 
Who and Blake’s 7 were again 
represented. 

Volume 1 of the primaeval Gerry 
Anderson puppet series Torchy, 
the Battery Boy, has been 
released by Polygram Video 
(£7.99). The episodes included 
are Pompom and the Toys, 

Topsy Turvy Land. Torchy and 
Squish and The Building of 
Frutown. Amongst the latest 
Thunderbirds merchandise on 
sale are The Thunderbirds Per- 
sonal Organiser (£6.99 or £9.99 
including diary) and The Lady 
Penelope Clipboard (£2.99). 

The mimed stage show 
Thunderbirds FAB: The Next 
Generation is set to tour the UK 
after completing its London run. 
Paul Lamond Games have 
released the Twin Peaks Murder 
Mystery Game (£12.99) based , 
on the cult series.. 

The Christmas screening of 
Enemy Mine by ITV contained 
additional footage not in the 
cinema and video versions. 


Wort’s son, Alexander, gets to grips with Kiingon tradition 
in the Next Generation fifth season story New Ground 
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STAR TREK 
Unification 
by Jeri Taylor 
Publisher Pocket Books 
Price £3.99 approx 
Published: Nov ’91 

U NIFICATION is only the 
second straight novelization of 
a Next Generation show, and 
is the first not published in the 
UK. Keep your eyes peeled around your 
local specialist Fantasy shops and you 
should be able to pick it up as an import. 

Mind you, first edition collectors be- 
ware — you’d be better off having a 
Stateside friend track one down for you. 
As far as 1 can ascertain, by the time they 
were sent to our shores, only the second 
edition (ie minus the embossed logo and 
title) was available. Printing has now 
reached a third edition, indicating just 
how successful this book has been in the 
States. It seems odd that Titan have ap- 
parently been unable to secure UK publi- 
cation rights, especially in light of no one 
else publishing the book! Maybe, they’ll 
wait until the proposed video rental 
release later this year. 

The novelization is a fairly straightfor- 



^ AT LAST-THE ^ 
GENERATIONS MEET! 


ward retreading of the tv script. A few 
areas have been expanded, though. Picard 
and Perin’s friendship is developed fur- 
ther. Riker is given a female sparring 
partner in the shape of Ensign Naylor, and 
the delightful Amarie, the pianist, is given 
reams of background. 

Of course all of this cannot detract from 
the fact that Unification is Star Trek’s 
answer to Doctor Who’s The Five Doc- 
tors — a celebratory story that gets you 
cheering for it because of what it repre- 
sents rather than it being a good story. The 
tv plot itself had more holes than swiss 
cheese, which the book tends, where pos- 
sible, to put right. Finally, we understand 
in clearer detail how Riker guessed who 


was on a certain ship that blew up in a cer- 
tain shipyard. We understand the 
Romulan plan a little better, and although 
Sela’s involvement still seems to be a case 
of overcrowding the guest stars, her 
character is brought out far clearer. 

Jeri Taylor writes excitingly and the 
book never gets dull or dreary. Her ability 
to flesh out characters (K’ Vada the Klin- 
gon especially) makes her a welcome ad- 
dition to the novelists. However 1 can’t 
help feeling that she would have done bet- 
ter to write an original novel. In fact. I’m 
not entirely sure that Unification juslifies 
a novelization at all. As all it does is 
clarify and enrich what we saw on 
television it underlines the episode’s 
weaknesses rather than standing out as a 
novel in its own right. Maybe J M Dillard 
and Vonda McIntyre would have been 
better choices to write it. 

Mark Chappell 

STAR TREK 

The Animated Series 

Volume One 

CIC Video 

Price £10.99 

Released: Dec ’91 

T he animated series of Star T rek 
lasted for two seasons and was 
produced during 1973-74. Of 
immediate interest is the fact that 
the series regulars all supplied the voices 
of their animated counterparts. Many 
writers from the original also returned to 
pen stories with varying levels of success. 

The first episode. More Tribbles, More 
Troubles, is essentially a remake of the 
second season live action episode The 
Trouble With Tribbles. Writer David Ger- 


I Battiestar Flys 
On Sky 

Sky viewers have already had a 
chance to see the three part pilot 
episode of Battlestar Galactica 
and can look forward to the a 
full showing of the series, includ- 
ing the rare episode Fire In 
Space and the never before 
screened two-part episode The 
Living Legend. These were cut 
together and issued in the UK as 
the second film Mission Galac- 
tica: The Cylon Attack. The 
first film was a cut version of 
the three hour pilot. 

Sky will also be showing the 
second, rather awful series 
Galactica 1980 as well. A full 
list of the episodes you can ex- 
pect to see is as follows; 
Battlestar Galactica Pilot 


( 1,2,3) The Lost Planet of the 
Gods ( 1,2), The Lost Warrior. 
The Dmg Patrol, Gun on Ice 
Planet Zero ( 1,2) The Mag- 
nificent Warriors, The Young 
Lords, The Living Legend ( 1,2) 
Fire In Space, War of the Gods 
f 1,2), The Man with Nine Lives, 
Murder on the Rising Star, 
Greetings from Earth ( 1,2), 
Baltar's Escape, E.xperiment in 
Terra. Take the Celestra, The 
Hand of God. 

The large proportion of multiple 
part episodes was because Glen 
A Larson originally conceived 
the series as 12 interconnected 
television movies! 

|Quantum Leap 

Stateside, Quantum Leap's 
Season 4 is scoring very strong- 
ly with episodes that deal with 


rape, violent racism and even 
animal experimentation when 
Sam becomes a monkey! The 
series also has its first show set 
in the I980’s, now looking from 
Al’s point of view as Sam and 
he swapped jobs in the season 
opener The Leap Back. 
Elsewhere, the series is mnning 
into trouble. In Australia the 
third season episode Black and 
White on Fire, set in 1965, has 
been banned, possibly because 
of the violence in riot scenes. 
More trouble with an unsure fu- 
ture for the show. Produced by 
Bellisarius Productions, it is 
broadcast and paid for by NBC, 
which is in difficulties and may 
even be sold off. 

Along with all NBC series the 
budget has been cut back. Quan- 
tum Leap is hit hardest, though, 
because it is so expensive. 


It does not have standing sets or 
continuing characters: only 
Stockwell and Bakula are in 
every episode. The expense of 
that is a long-standing problem 
for television production, hence 
episodes like Good Morning. 
Peoria where Sam leaps into a 
DJ was filmed on the same set 
used in the film FM. Series 
creator and executive producer, 
Don Bellisario reported that he 
was unable to make some of the 
episodes he wanted, that he 
couldn’t, for example, have Sam 
leap into a daredevil skydiver be- 
cause he couldn’t afford the 
aircraft. “You write to the 
budget,” he said. “[And] people 
may start to wonder why there 
are so many episodes with Sam 
in prison. The reason is that 
there is one set, and limited 
characters.” 
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rold seems content to write for a younger 
audience by ripping off his previous work. 
Instead of multiplying, this time the Trib- 
bles simply grow bigger and bigger and 
bigger. 

The second episode is titled The Infinite 
Vulcan. Although Mister Chekov did not 
appear in the animated episodes — he was 
‘replaced' by two extraterrestrial charac- 
ters. Arex a three legged Edoan and 
M’Ress a feline Caitian — Walter Koenig 
wrote this episode. The story is nicely 
written and Koenig displays his know- 
ledge of the show's imagined Future. 

Had Yesteryear been filmed as part of 
the live action series it would have be- 
come a classic. DC Fontana tells the story 
of Spock's trip through the Guardian of 
Forever to meet with himself as a young 
boy on Vulcan. He meets with Sarek and 
Amanda again and we see his pet. I- 
Chaya. that Amanda mentioned in the 
second season live action episode. Jour- 
ney to Babel. 

Finally there is Beyond The Farthest 
Star, written by Samuel A Peeples. He 
penned the pilot that finally sold Star 
Trek. Where No Man Has Gone Before. 
He provides a good, original episode with 
which to conclude the first tape. 

I Volume Two 

This second volume only has three 
episodes on it and sets the pattern for fu- 
ture releases. A further six tapes will be 
released, two per month until the entire 
series of twenty two episodes is available. 

The Survivor is an interesting story. 



despite the re-use of some ideas presented 
in the live action series. Carter Winston is 
beamed aboard after the Enterprise finds 
his derelict spacecraft which has been 
adrift for five years. The Romulans also 
make a welcome return in this episode. 

The Lorelei Signal is the kind of feminist 
story Fm glad never made it into the 
original series. There is something dis- 
tinctly ‘Fifties' about women dominated 
planets and writer Margaret Armen writes 
a rather second rate story about sirens in 
Space. Needless to say the women of the 
Enterpri.se take control and save the day ! 
There are some nice touches to the 
episode however — both Uhura and 
Nurse Chapel come across well and 1 wish 
they had been given this chance in the live 
action series. 

One of our Planets is Missing rounds off 
this tape and was written by veteran Star 
Trek director Marc Daniels. In common 
with many of the animated episodes the 
plot seems rushed because of the short 
twenty two minute duration. 

Stuart Clark 

SAPPHIRE AND STEEL 
Adventure One 
ITC Video 
£19.99 

Released: 10*" Feb ’92 

S IX half hour episodes shot in a tv 
studio. The story, set in one place 
only, is about a mystery, involv- 
ing Time, which puts the lives of 
some human beings at risk. The two 
heroes arrive and solve the mystery, 
giving only the most cryptic, elusive ex- 
planations as to the nature of said mystery. 
Sound as if it might be boring? It isn't, it's 
absolutely riveting stuff! 

That description and appraisal applies 
(with minor modifications) to all six Sap- 
phire and Steel .serials made. This is the 
first, and although it differs from later 
stories because the two human characters 
in peril are children, it represents the first 
incredibly effective outing for this format. 

One evening, in a large country house, a 
boy sits in the kitchen, finishing his home- 
work. Upstairs, his younger sister is 
having bed-time nursery rhymes read to 
her by their parents. Suddenly, the parents 
are gone. The boy. Rob. telephones for the 
police: but the help that arrives is far from 
conventional. Sapphire and Steel have 
come to prevent the creatures who live at 
the beginning and the end of Time from 
‘breaking in’. 

This is television drama seemingly at its 
least ambitious. No location filming, no 
spectacular special effects, and only a 
small cast. However, the writer (PJ Ham- 



mond) and the producer/director (Shaun 
O’Riordan) take these restrictions and 
turn them into strengths. They capitalise 
on the claustrophobia of the situation and 
create anticipation and tension. They use 
the relatively basic television technology 
available to them and create surreal od- 
dities which send a shiver down your 
spine. In other words, they demonstrate 
boundless imagination as they transcend 
the boundaries of budget and technology. 

Joanna Lumley as Sapphire and David 
McCallum as Steel give the most enig- 
matic and engaging performances of their 
careers. They seem totally convinced by 
what is, if viewed in the unkind light of 
day, probably a load of preposterous non- 
sense — but they never allow you to think 
that while you are watching them. Even 
the children are believable (take note. 
Crystal Cave producers!), with Steven 
O'Shea expertly taking the main burden 
of audience sympathy as Rob, and 
Tamasin Bridge being mercifully uncute 
and just a little incomprehensible as 
Helen. Val Pringle appears after the half- 
way point as one of Sapphire and Steel's 
fellow, mysterious Time technicians. 
Lead — lots of grinning, groaning and 
singing! 

If Len Penf'old, credited for ‘sound’, had 
anything to do with the weird sound ef- 
fects, then he deserves particular credit for 
the eerie noises which permeate this 
engrossing Eantasy chiller. The music 
also contributes to the mood, although it's 
a shame that some cues are repeated. The 
series theme it.self is completely at odds 
with the nature of the series, but neverthe- 
less has a kind of bombastic charm. 
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Sapphire and Steel is a unique and 
vastly entertaining slice of Fantasy 
television. The style and quality of the 
series never once faltered throughout its 
entire run. Let us hope ITC Video will 
release all of it for us to enjoy again. 

Nicholas Briggs 

RANDALL AND 
t HOPKIRK (DECEASED) 
Vol 2: That’s How Murder 
I Snowballs / Whoever 
I Heard of a Ghost Dying? 
ITC Video 
£10.99 

Released: 10*" Feb ’92 

T wo more episodes, both spot- 
lighting a particular strength of 
the series; each is linked to the 
main, endearing visual/narrative 
novelty element: namely, the ‘My 
partner’s a ghost’ gag! I’m not knocking 
it, however, because the whole thing is 
played to perfection. 

That’s How Murder Snowballs is 
credited on the video sleeve as guest-star- 
ring David Jason (comedy star of the mo- 
ment). Don’t believe it. He appears in two 
scenes, one at the beginning and one at the 
end, and hardly says a word. However, he 
is important to the plot, as he accidentally 
kills his partner during a mind-reading act 
in a theatre. Randall happens to be in the 
audience, and eventually decides to pose 
as a replacement mind-reader to solve the 
crime. Quite why he does this is a bit of a 
mystery, because nobody has hired him to 
take on the case — still, it seems he’ll earn 
plenty treading the boards... especially 
since he’s got a ghostly partner to make 
him the most unfathomable mind-reading 
act there’s ever been. One wonders why 
he doesn’t take it up full time. 

It is the mind-reading scenes which ex- 
ploit Randall and Hopkirk’s format 
beautifully. Also, watch out for Marty’s 
dance number, and his claim that he dines 
with a Very Important Person. 

The whole plot is as transparent as glass, 
but is made enjoyable by the Randall and 
Hopkirk banter and Jeff’s constant 
credibility gap with the police. 

Whoever Heard of a Ghost Dying nice- 
ly exploits our concern for the spiritual 
half of the duo. Marty feels so ill he thinks 
he is dying... ha, ha! The script weaves this 
potentially tragic strand into the main plot 
of Jeff trying to give robbery tip-offs to 
the police. However, the tip-offs never 
turn out quite right, therefore casting 
suspicion on Randall. 

This episode is particularly intriguing 
because it involves the supernatural ele- 




ment of the attempted exorcism of Marty. 

It’s a pity that these ITC productions 
never developed the series format in any 
lasting way (presumably so that the 
episodes could be screened in any order), 
because at one point Marty’s wife, Jeanie 
(Annette Andre), actually believes that 
Marty is a ghost. Needless to say, this is 
all humorously put right in a jokey end- 
scene; but I can’t help wondering how 
much more entertaining Randall and 
Hopkirk (Deceased) would have been if 
the supernatural issues it dabbled with (al- 
beit lightheartedly) were not simply 
wrapped up in time for the closing credits. 

That said, these are two great episodes 
of cult television, and a worthy (if not es- 
sential) addition to any collector’s library. 

Nicholas Briggs 

I Merlin of the Crystal Cave 

T his was another BBC Sunday 
afternoon children’s serial, ap- 
pearing in the time slot once in- 
habited by the Chronicles of 
Narnia. Unfortunately, another factor 
Merlin of the Crystal Cave has in com- 
mon with the aforementioned Fantasy is a 
distinct absence of dramatic content. 

There was plenty of dramatic potential. 
This was, after all, an adaptation of Mary 
Stewart’s epic novel detailing the exploits 
of the early years of the legendary sorcerer 
Merlin. A scorned ‘bastard’ child who 
learns to unlock the magical powers 
within himself, eventually leading to the 
crowning of a young King Arthur. Lucki- 
ly, none of these exploits required the 
presence of mythical beasts, the like of 
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which the production team of the Narnia 
tales failed so singularly to produce con- 
vincingly. However, The Crystal Cave 
did require one element which had pre- 
viously scuppered Narnia... child actors! 

Of course, there is nothing wrong with 
child actors as such (remember the con- 
vincing young hero in the BBC’s delight- 
ful Box of Delights?), but when they are 
bad, a television programme suddenly 
starts to look and feel like an end of term 
school play. Narnia failed because the 
prime (primary school aged) motivators 
of its plots were so utterly unconvincing; 
The Crystal Cave very nearly suffered 
the same fate in its early stages. It was 
saved by the fact that the story is told, in 
flash-back, by the adult Merlin (played by 
George Winters) to his companion Ralph 
(Trevor Peacock and a huge beard) — 
thus reassuring us throughout that Merlin 
grows up to be a better actor. 

The first, child version of Merlin only 
looked convincing when wearing a kind 
of neutral, gormless expression — no 
doubt looking to the director for instruc- 
tions; no luck there! His inability to smile 
or cry naturally infused potentially 
dramatic scenes with instant comedy. The 
next Merlin was equally lifeless, but ob- 
viously this was spotted by the director in 
post-production, resulting in Merlin mark 
II being dubbed by the same kind of audio- 
offensive child-impersonating female 
voice artist that blighted Zenith's 
Chimera. 

Acting problems aside, the serial’s 
strong point was its story. Its epic, mytho- 
historical nature, along with the twi.sts and 
turns of Merlin’s fate (his duping of King 
Vortigern being the most entertaining seg- 
ment), made the whole thing at least 
watchable. 

Although the plot moved fairly briskly, 
it did so despite some curiously leaden 
pacing. There was something of an un- 
finished feel about the production. Money 
had clearly been spent on authentic-look- 
ing costumes, ideal locations, even fairly 
respectable numbers of extras (whose 
creative background improvising was 
sometimes unintentionally comic); but it 
was as if the director (Michael Darlow) 
didn’t really know what to do with all 
these elements. 

Despite some creative video photog- 
raphy (with interesting use of filters), 
wide shots were held for far too long when 
a closer, intimate perspective would have 
demanded the viewer’s attention. Actors 
and extras alike looked as if they had been 
given minimal direction, resulting in the 
kind of on-screen awkwardness you 
would expect from a weekday daytime 
soap opera. There was even a grand in- 
cidental music score (by Francis Shaw, 
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The mysterious Galapas (Don 
Henderson) Phoia Mike Vau^an 


see page 23 for a competition to win a 
copy of the music) played by the Munich 
Symphony Orchestra, and while it is true 
that this rescued and enhanced many a 
scene, its stirring strings and brass mostly 
served to highlight the inept visuals. 

The overall impression was of good 
resources squandered by lack of genuine 
creative energy. 

Nicholas Briggs 

DOCTOR WHO 
Robot 
BBC Video 
Price £10.99 
Reieased 6th Jan ’92 

E very Doctor Who fan has their 
magic moments from the series. 
For many of my generation, the 
arrival of the fourth Doctor, Tom 
Baker, in 1974 is one of those moments. 

The heights of The Ark in Space and 
Genesis of the Daleks were yet to come, 
as in the unimagined future were some of 
Baker’s nadirs. The issue was whether the 
conjuring trick of replacing the lead in the 
series could be pulled off a third time. 
Only two years after the anniversary story 
The Three Doctors, a rag bag of nostalgia 
and dodgy special effects, once again the 
first story of a season provided something 
breathlessly, desperately special. The 
brashness of the story was reflected in the 
technological advance of OB location 
recording, but the plot harked back to the 
basics of Science Fiction, with an honest 
to goodness tin man, and the series itself 
came full circle with UNIT making its last 
full-blooded appearance. 

Tom Baker was a masterpiece of cast- 
ing; instantly, it was his show, his wild 
energy and firecracker sense of humour 
blending in with the style of the series and 
taking it over. Robot is often seen as a 
throwback, a dull but necessary introduc- 
tory story, overshadowed by its illustrious 
Opposite page: Merlin of the Crystal 
Cave Half (Trevor Peacock) and 
Merlin (George Winter) Photo: Mike Vaughan 


successors, but it should not be despised 
for that. Its characters are drawn with a 
broad brush, its storyline is refreshingly 
simple, but it marks a renaissance in Doc- 
tor Who sending it full speed into its 
second decade... 

Andrew Martin 

DOCTOR WHO 
The Caves of 
Androzani 
BBC Video 
Price £10.99 
Released 6th Jan ’92 

T he caves of androzani, 

first shown in March 1984, 
marked the comeback of arguab- 
ly Doctor Who’s best ever 
writer, Robert Holmes, and the debut of 
director Graeme Harper, one of the most 
stylish directors to have worked on the 
programme. It is unusual in terms of a 
Doctor Who story, in that it has a classic 
tragedy plot; the characters are doomed by 
their own natures, rather than the ‘divine’ 
intervention of the Doctor. It’s ironic that 
Peter Davison’s era in the series should 
finish with what can reasonably be argued 
to be his best story, and that it should be 
one in which the character of the Doctor 
should be so understated. 

There is a strong political storyline, and 
a set of highly memorable lead characters. 
Although the Doctor is not the main driv- 
ing force behind the story, he is nonethe- 
less the spark that ignites the main plot. 
His own part in the story is not ultimately 
insignificant, although it is treated almost 




Doctor Who: The Caves of Androzani 
A last appearance for Peter Davison’s 

Doctor Phot) e BBC Video 


as a sub-plot at times. As with all the 
regeneration stories, it is a tragedy (one 
way or another), but the ending is as satis- 
fying as any other. 

The Caves of Androzani boasts excellent 
performances from all the main cast, in- 
cluding former ballet dancer Christopher 
Gable as the deranged scientist Sharaz Jek 
(another of Holmes’s tributes to Gaston 
Leroux); John Normington as Morgus, a 
cross between Gordon Gecko and Nor- 
man Tebbit; and Maurice Roeves as the 
grandmother-selling gunrunner Stotz. 

Andrew Martin 
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TV Zone (Letters) 

PO Box 371 
LONDON 
SW14 8 .il 
FAX: 081 876 9455 

I Quantum 
Strength 

John Gosling 

Milton Keynes, Bucks 
Is it just me, or did anyone un- 
derstand the letter received by 
reader A Higginson from the 
BBC and printed in last issue's 
letters page? 

This bizarre letter states that the 
transmission order on BBC2 is 
following a different sequence 
to that seen on American 
television, because the endings 
on some episodes were felt to be 
too strong. What are they talking 
about? 

This is the same BBC that 
produced Oranges Are Not The 
Only Fruit which, if memory 
serves, was shown at 9.00pm. 
the same time as Quantum 
Leap. Now I use this as an ex- 
ample only and intend no dis- 
respect to any women readers 
who may have this sexual 
preference, but if Auntie Beeb 
can show such an explicit 
programme, then what on Earth 
are they doing to offend in these 
so-called 'strong' episodes of 
Quantum Leap? 

In regard to what is missing 
from each episode, the story 
aired on Jan 7'*’ struck me as out 
of the ordinary as it appeared to 
have its intro intact. Therefore 1 
assume this part was missing 
from all previously transmitted 
episodes as normally a BBC 
edited episode opens directly 
with Sam making a leap. 

Also, though I think everyone 
must know it by now, the four 
episodes you cited in issue 25 as 
unaired have now all appeared 
on BBC. 

The only good bit of news to be 
gleaned from the BBC’s letter is 
that they are not just showing 
‘only the strong episodes’. I 
despaired when I read this in 
issue 25, as we are talking about 
the same people who bought 
Bigfoot and the Hendersons, 
and on this basis I would serious- 


ly question their ability to tell 
the difference between black 
and white, let alone episodes of 
Quantum Leap. 

Editor: It seems the BBC's Cor- 
respondence Unit somehow 
misunderstood the word 'strong ' 
in their instructions for replies 
concerning Quantum Leap. The 
BBC has rearranged the latest 
hatch of episodes because they 
felt the season did not begin on 
a strong episode. The BBC had, 
of course, already shown the 
opener to season two at the end 
of season one in 1990! 

And now hack to the great video 
debate... 

Video Bliss 

Simon Lawson 

Ulverston, Cumbria 
I feel I must write to add my 
voice to the debate over the 
speeded up ST:TNG season 
three video cas.settes from CIC. 
As a dedicated collector of Star 
Trek videos, from both the 
original and Next Generation 
series. I feel that this matter has 
been blown up out of all propor- 
tion. 

The new video releases from 
CIC are of far superior quality to 
any of the previously released 
tapes, both in terms of the pic- 
ture definition and the clarity of 
the soundtrack. The improved 
picture quality is especially 
noticeable in episodes like 
Yesterday’s Enterprise with its 
dark, atmospheric lighting. 

When compared to some of the 
original season one tapes, such 
as the episode The Naked Now, 


it is obvious how much quality 
has improved. Colours are 
brighter and more solid, there is 
less picture distortion and the 
picture is less ‘grainy’ to look at. 
Yes, there is a very slight speed- 
ing up of the picture frame rate, 
but this is unnoticeable unless 
you are deliberately looking for 
it. As an example, ST:TNG 
episodes as broadcast in the 
USA run for approximately 46 
minutes each (excluding all ad- 
vert breaks). The CIC tapes run 
for 44 minutes per episode, so 
the speed increa.se amounts to 
the loss of just 2 minutes in 
every three quarters of an hour. 
Or, to put it another way, the 
speed up is undetectable without 
sophisticated broadcast-quality 
playback equipment that can 
measure the exact frame rate. I 
have genuine .sympathy for 
people like Roger Buck of 
Cambridge who feel that the 
tapes are now unwatchable, but 1 
think that his reaction to the 
change is mostly psychological. 
He has been told the tape is run- 
ning ‘too fast’ and he believes it. 
Although it is virtually impos- 
sible to see the change, his brain 
is now convinced something is 
‘wrong’ and it is spoiling his en- 
joyment of this excellent series. 

I would suggest that perhaps this 
is one instance where ignorance 
really was bliss. We all noticed 
the improved quality of the new 
tapes, but no one noticed the 
change in speed until it was 
pointed out to them. I think TV 
Zone may have done ST:TNG 
fans a disservice... 

On a .second point, 1 would just 


like to say that I very much en- 
joyed reading the STtTNG Tech- 
nical Manual and it has now 
become a valued part of my 
Star Trek library. Yes, it is a 
technical book, but then what 
else would you expect? 

I must agree with the comment 
in your review that a degree in 
Science is not required to read it. 
I have been a fan of Star Trek 
(both series) for years, and I 
think my understanding of the 
Star Trek universe rea.sonable. 
The terms used in the book are 
well explained and entirely con- 
sistent with the Star Trek 
universe portrayed in the TV 
series. The Tech Manual 
provides some fascinating in- 
sights into the working of the 
Enterprise, as well as some 
looks behind the scenes of the 
production of the TV series. All 
in all, 1 would recommend it to 
all Star Trek fans. 

Editor: We see your point about 
the video '.speeding up 'factor, 
and the power of suggestion. 
However, you seem unclear 
yourself as to whether it is 'un- 
noticeable unless you are 
deliberately looking for it', 'un- 
detectable without 
sophisticated' equipment or in- 
deed ‘virtually impossible’ to 
detect. Those are three distinctly 
different statements. Also, the 
reason we covered the 
'problem ’ was that we were con- 
tacted by a number of Trek fans 
who had noticed the speeding up 
without the aid of 'broadcast 
quality playback equipment ’, or 
indeed being told by us. 

And now, here it is from the 
horse’s mouth... 

I CIC Replies 

Tim Gaskill 

CIC Video 

Over the months, CIC have 
received many letters from Star 
Trek fans with various ques- 
tions concerning the fate of the 
series on video. This is an at- 
tempt to answer some of them in 
one go. 

We would like to thank those of 
you who have written in with 
praise of the new DEFT (Digital 
Electronic Film Transfer) con- 
verted masters initiated with 
Series Three. We apologize to 
those who find the new process 
disconcerting, but would remind 
you that all films converted to , 
video for the UK PAL system 
suffer a similar fate in ‘speeding 
up’. In this instance the problem 
was noticed when viewers had 
something to compare with, ie 


Quantum Leap Rearranged Time travelling buddies 
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Series One and Two to Three. 
The transfer process used for 
Series One and Two resulted in 
a sound pitch slightly lower than 
the actors' voices. The real pitch 
is somewhere in between this 
and the DEFT versions! With 
regard to the voices, it must be 
accepted that they cannot be 
100% accurate either way. Judg- 
ing by the letters we have 
received, there is an overwhelm- 
ing support for this new process 
and the complaints have been 
minimal. 

There is a box-set of the first 
five films (in letterbox format) 
coming out on I?"’ February. It 
will be a collector’s item in the 
original screen ratio and is the 
only way to obtain the films in 
this format. All tapes will be in 
Dolby Surround. There will also 
be a bonus tape. Star Trek: 

25th Anniversary, a 90 minute 
video (possibly referred to else- 
where as a two hour special, but 
bear in mind that it was broad- 
cast in the US over a two hour 
time slot with commercials) 
featuring interviews with Gene 
Roddenberry and the cast and 
crew of both Star Trek series. 
When the films are lined up in 
the box, they form an illustration 
of the Enterprise on one side and 
a picture of Space on the other. 
Retail price: around £50. 

The version of Star Trek: The 
Motion Picture in the box-set 
will be the original version and 
not the extended TV version. 
This may be released at a later 
date, but almost certainly not in 
the letterbox format. One 
popular misconception is that 
the original version is a cut ver- 
sion. It is not cut, the extended 
version just has extra footage 
not in the original. 

CIC will continue to release the 
entire Next Generation series 
(ie 4, 5 and 6) with three tapes 
per month until further notice. 
Look for releases around the 
middle of the month. 

February 14th will see the rental 
release , of Season Five’s two- 
part Unification, featuring 
Spock. The sell-through release 
of this episode will follow in its 
sequential television order. 

There is no ‘Director’s cut’ of 
Star Trek IV: The Voyage 
Home available in the States. It 
is a letterbox version of the film 
with a twenty minute introduc- 
tion by Leonard Nimoy on the 
making of the film. No extra 
footage in the movie itself. This 
is part of a Director's Collection 
by Paramount in the US. There 
are no plans for UK release . 


We have no knowledge of a two 
hour version of The Next 
Generation pilot Encounter at 
Farpoint, but would like to find 
out where this information was 
sourced. 

In February the remaining three 
(of seven) tapes of the Animated 
Adventures of Star Trek are out. 
There are no plans to release 
Quantum Leap on video as yet. 
Lastly, if you are about to write 
to CIC Video (Glenthome 
House, 5/17 Hammersmith 
Grove, London, W6 OND) with 
any queries about Star Trek, 
please include a daytime phone 
number. This may increase your 
chances of a reply. Apologies 
for any lack of correspondence 
in the past as this is due purely 
to time constraints. 

[Anderson Facts 

Ian Duerden 

Caersws, Mid Wales 
Jan Vincent-Rudzki’s reviews 
are always interesting but his 
comments on Yes. M 'Lady show 
that Anderson shows are not his 
forte. 

There is no connection between 
Anderson Burr Productions and 
21st Century Productions except 
Gerry Anderson. Burr had no in- 
volvement in the ‘early puppet 
series’. 

The still on page 86/87 is indeed 
a Martian Rock Snake, one of 
the three prototypes never seen 
in the film (and made at the 
same time as the two photos 
showing monsters clutching 


Thunderbird Three used on the 
front cover of TV2I comic). 

Ms Anderson’s caption between 
pages 54/55 credit a Captain 
Scarlet story (Avalanche) as 
Thunderbirds. 

There are several obvious mis- 
takes in the text of the book, not 
least the concept that Thunder- 
birds had been conceived as an 
hour long programme from the 
beginning. 

I personally thought Ms Ander- 
son very cleverly put Gerry in 
perspective, she mentions only 
his errors. I thought she did 
spend most of the book telling 
us how clever she was, and why 
not, she was. 

I’m now looking forward to a 
book on Thunderbirds by 
Derek Meddings just to find 
what it was really like at 21 Cen- 
tury Studios. 

Editor: Apologies for the factual 
error about Anderson Burr, I 
was thinking of AP Films. It's a 
pity the caption on pages 86/87 
did not credit the Rock Snake as 
a prototype. 

[Merlin Fantasy 

Philip J Knight 

Neath, West Glam 
I am writing to tell you that I 
think Merlin of the Crystal 
Cave is one of the best new Fan- 
tasy series of the year. Merlin is 
an excellent case and production 
values. The series’ greatest 
.strength is the authentic feel it 
has, gone are the knights in ar- 
mour and other Medieval trap- 


pings which have been grafted 
on to the story of Arthur in such 
films as Prince Valiant. In Mer- 
lin, Britain is depicted as part of 
the sub-Roman world which was 
left after the empire itself frag- 
mented and collapsed. It is the 
way the series bends Fantasy 
and history which makes it so in- 
triguing. Vortigern. Hengist and 
Ambrosius are all historical 
characters. 

I hope the BBC do make a .se- 
quel. as far as I know this is the 
only Fantasy series to be set in 
the Roman/sub-Roman period, 
apart from shows which have 
visited Roman times. Dr Who 
played by William Hartnell met 
the Emperor Nero in The 
Romans. The Tomorrow 
People travelled back in Time to 
Roman Britain in A Rift in Time. 
Be.st of all is the Star Trek 
episode Bread and Circuses 
which was set on a parallel Earth 
where the Roman Empire did 
not fall. 

Editor: For an alternative view 
of Merlin of the Crystal Cave 
.see our reviews pages this issue. 

[starburst 

Peter Cliffe 

London 

Having been a reader since issue 
one of 7Y Zone (and issue one 
of Starburst) 1 felt I must finally 
write in with a few points. 

Firstly. I’m sorry but I must dis- 
agree with Steve Rogers (issue 
26) over the ‘cross-referencing’ 
between your two magazines. 

Not only do they complement 
each other well — as indeed 
they should — but the cross- 
references help remind us of 
other articles relevant to the one 
we’re reading. One of Visual 
Imagination’s greatest innova- 
tions was the index a couple of 
specials back — 1 look forward 
to an update in a year or so. 
Secondly, whilst keen to see Dr 
Who back on our screens, I am 
worried about the possible back- 
lash from our Auntie Beeb 
against fandom in general if we 
are too radical in our approach. 
I’m particularly worried about 
the idea of suing the BBC, an ac- 
tion that — publicity aside — 
will only do the cause harm! 
Thirdly, congratulations on gain- 
ing interviews with people other 
magazines seem to ignore. The 
‘behind the scenes’ people often 
have many good stories and ex- 
periences to recount. 

That’s all for this issue. Thanks 
for all your letters. Keep them 
flooding in! 
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TV Zone: What kind of challenges do 
you face when adapting a movie script 
into a novel? 

Vonda N McIntyre [writer of the Star 
Trek II, III & IV adaptations]: The 

problems flow mostly from the differen- 
ces in the two media. If you were going to 
do no more than transcribe a screenplay 
into prose, you would end up with a book 
of about one hundred pages. Most people 
would find this inadequate. One has the 
choice of padding the story unmercifully 
or adding subplots. Interior reactions, 
linkages between characters that may or 
may not appear in the screenplay. 1 don’t 
approve of padding; I think it is boring and 
a cheat, despite the fact that several people 
have written aggravated letters (one 
obscene) complaining that I dared to add 
things that weren’t in the screenplay. 

The time-line of movie production is far 
different from the time-line of book 
production. For a book that must see pub- 
lication at the same time as a movie’s 
release, the manuscript must be finished 
when the movie starts shooting, or only a 
little later. There’s seldom time or oppor- 
tunity to add on-set changes in the script 
to the manuscript of the book. The direc- 
tor and producer have other things to do 
than call the novelist and report daily 
changes made to the script. 

JM Dillard [writer of the Star Trek V 
& VI adaptations]: The challenge of 
novelizing is a technical one. First, there’s 
the question of back story — how free is 
the writer to create? After all, a script is 
only 30,000 words or so, and the noveliza- 
tions I’ve done have been 80,000 and 
100,000 words. Second, the writer has to 
choose a point-of-view-filter for each 
scene; that is, she has to put us inside the 
mind of a character for the scene to be 
most effective. Many scenes in movies are 
shot in ‘camera eye’ — a sort of neutral 
point of view that doesn’t get inside on 
particular character’s head. But camera- 
eye point of view is unsuited for effective 
writing, because it doesn’t help us to iden- 
tify with the characters as strongly. A 
written story can have infinitely more 
depth than a movie because we don’t have 


to depend on the actor’ s expressions or the 
dialogue to show us what the character 
thinks. After all, a character can say one 
thing and think the exact opposite — as 
we all well know, having done it oursel- 
ves — and this moves us into the interest- 
ing area of motivation. Why does a 
character think, speak, behave in a certain 
manner? A movie usually doesn’t have 
the time to go into such subtleties, but the 
novelization can allow the writer to ex- 
plain what the camera cannot: the compli- 
cated motivations/explanations behind a 
seemingly simple action or line of 
dialogue. 

The biggest problem I experienced was 
that Star Trek V was being filmed as I 
was writing the novelization. In both 
cases, I didn’t know who was cast in the 
major roles until weeks before the 
manuscript was due. Also, not having ac- 
tually seen the film, I couldn’t know the 
exact vision the director had of each 
scene. And since the crew were busy with 
last-minute production, contact with them 
was difficult and infrequent. 1 had no con- 

The Star Trek V novelization 
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tact with anyone until the last minute, 
when the producer, Flarve Bennett, gra- 
ciously took time out of his impossible 
schedule to go over the movie scene by 
scene with me. So there were significant 
differences between the movie and the 
book. 

I Additional Scenes 

Vonda N McIntyre: For the most part, 
the differences between the movies and 
the books are my own addition. For ex- 
ample, in The Wrath of Khan. I added the 
friendship between Saavik and Peter [Mr 
Scott’s nephew], Peter’s sister Danaan, all 
the interaction between the characters in 
the spacelab, Saavik’s background 
beyond the fact that she’s half Romulan 
and half Vulcan (that was in the original 
screenplay, though it did not make it to the 
screen). There were some hints that David 
and Saavik were attracted to each other in 
the original screenplay, but 1 added most 
of those lines and scenes. 

TV Zone: What kind of approach is 
taken when you're writing a novel using 
certain pre-set parameters concerning 
characters and settings? 

Judith Blish [writer of the Star Trek 
12 adaptations and Mudd's Angels]: 
When I was to complete the [Bantam] 
series under my own name, 1 made a point 
of seeing and audio taping each episode 
and making colour notes to make sure my 
version was in accord with the broadcast 
— something that we could not do in the 
earlier episodes. Luckily the BBC was 
then re-running Star Trek and 1 hired a 
colour television (two or three episodes 
were not shown, and they very kindly 
screened them for me in London). The 
Mudd scripts had been put aside to be 
made into a novel. Mr Blish couldn’t think 
of any way to connect the two episodes, 
and later neither could I, so 1 solved the 
problem of making it book-length by writ- 
ing a new Mudd story from scratch, which 
was accepted. Incidentally, Mudd's An- 
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gels was not my title — I called the book 
Random Factor. 

■ Changing the 
Characters 

Vonda N McIntyre: The major 
problem in writing any work of fiction 
based on series television is the same 
problem series television has: the defini- 
tion of drama is ‘change’. In typical ac- 
tion-adventure episodic tv drama, change 
in the main characters is essentially for- 
bidden. 

In The Entropy Effect I tried to show the 
potential for change in some of the charac- 
ters, and I used ‘and then they woke up 
and thought it was all a dream (but it 
wasn’t)’ to explore some dramatic situa- 
tions that might occur if more change was 
possible. In Enterprise I was writing about 
the characters before they became their 
mature selves, so I was able to show them 
in the midst of becoming the characters 
we all knew from the original series. 

Obviously one cannot cause a character 
to behave in a manner completely out of 
character, and one cannot change an es- 
tablished character beyond recognition. 
There aren’t rules that are written down, 
or at least they weren’t when I was writ- 
ing Star Trek novels, but they’re in- 
herently obvious. After all, if one were 
going to write about different characters, 
one might as well write an original novel. 

Gene DeWeese: What I tried to do was 
duplicate what I thought of as the best in 
the series as they were aired; episodes like 
Assignment: Earth and The Menagerie. I 
tried to forget that episodes like The 
Galileo Seven and Spock’s Brain were 
ever broadcast. And I tried to keep as 
straight a faee as I could when working 
with the ‘science’ and tried to make it as 
internally consistent as possible. 

I The Smell of Kirk’s 
Cabin... 

A C Crispin: You have to be the kind 
of writer who uses all your senses but who 
is particularly visually-oriented. You 
want to be able to take in all the visual 
stimuli that you can, and translate it and 
pour it back out. You don’t know what 
Captain Kirk’s cabin smells like, but you 
want your reader to know that, so you fil- 
ter that through. You’re an enhancer, and 
you make people feel like they’re there. 
The fact that you use beloved characters 
hampers you in some ways and makes it 
stronger in some ways. Everyone knows 
what Mr Spock looks like, but you have a 
million people out there who have their 
own idea of what he’s like. So to try and 
take your vision and meld it with their’ s 
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Mudd’s Angels included a new Mudd 
story 


so you can get a universal vision is quite 
a challenge. 

Diane Carey: Authors who understood 
Star Trek have little trouble staying 
within, and even enjoying, these 
parameters, including myself. The writers 
and editors were trusted to deliver Star 
Trek in the classic tradition, as future 
visions of the shipboard stories of 
yesteryear, when Captains and their crews 

The potential for change in 
The Entropy Effect 
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were far from home and had to depend on 
their own resources and judgement. Greg 
[Carey, her husband] and 1 adhered close- 
ly to the philosophy, style, characteriza- 
tion and content of the original series, 
often going back to it for phraseology, and 
even things as small as a twinge or the 
angle of a glance. 

Strangely, one advantage I have is that I 
am not a consummate Star Trek junkie. I 
actually avoid the genre if I’m not writing 
a novel; this allows me to be freshly in- 
spired when I return to the starship. 

Howard Weinstein: It really is very 
much like writing a series episode. The 
originality comes in when we create 
‘guest star’ characters, when we expand a 
little on previous TV-story hints about the 
backgrounds of the series regulars, when 
we create alien words and cultures, and we 
write about stories and themes that are im- 
portant to us, as I was able to do with ecol- 
ogy in Deep Domain, and politics as a 
contributing cause of world hunger in 
Power Hungry. I think Star Trek’s basic 
format has sufficient latitude built into it 
that no Star Trek novelist should feel too 
stifled. 

I Adaptations vs Novels 

TV Zone: What differences have you 
found between adapting a screenplay as 
opposed to writing a new novel based on 
a series, but built around your own story 
ideas ? 

J M Dillard: Lots. In the novelization 
of a script, one’s hands are tied in terms of 
the plot. Sure, it’s easier — and faster — 
not to have to think, to take someone 
else’ s idea and simply fill up the gaps. But 
it’s also more frustrating because one can 
always see a different (and, if one doesn’t 
always agree with Hollywood logic, more 
plausible) course the story might have 
taken. When doing one’s own fiction, one 
can experiment; one is free to change the 
storyline. Of course, this takes infinitely 
more time, but I much prefer it. 

A C Crispin: If you do Star Trek and 
do it well, you tend to sneak in a little 
growth and change in the main characters, 
which is impossible to do with a noveliza- 
tion. You have to do it very skilfully, lay 
it between the lines. And, you get to create 
a character of your own that can really 
have things happen to them. 

TV Zone: James Blish's Spock Must 
Die! was the first original Star Trek 
novel — one based on the series and not 
novelizing a particular script. How did 
this book come about? 

James Blish: My fan mail showed that 
Spock was far and away the most popular 
character on the show, and it occurred to 
me that there might be a lot of suspense in 
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Spock Must Die! The first originai 
Star Trek novel 

producing two apparently identical 
Spocks under circumstances where one of 
them had to be killed. 


I Next Generation Novels 

TV Zone: How did you become involved 
with the The Next Generation series, and 
what challenges did it present? 

Diane Carey; In 1988 1 was asked to 
write the launch book of the new series, 
original novels based upon The Next 
Generation. I was sent the writer's guide 
of the TV show. My novel, Ghost Ship, 
had to be developed, proposed, accepted 
and partially written before the TV series 
premiered. When the show actually aired, 
the early concepts had, of course, evolved 
somewhat. Many of the characterizations 
and rules of the writer' s guide had been al - 
tered. 

Gene De Weese: Dave [Stern. Pocket 
Books' Star Trek editor] called while 1 
was in the middle of writing the second 
regular Star Trek novel he'd gotten me a 
contract for, and asked if 1 could put it on 
hold and come up with an idea for The 
Next Generation, quick. Another three 
month job, it turned out. 

Randall D Larson 
UK research by Mark Chappell 

Next issue, in the final part of this inter- 
view feature, the writers explain the 



Ghost Ship, developed before the 
series was shown 


restrictions placed on their work by 
Paramount, and assess the value of the 
novels as pieces of literature. 
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D uring the four year run of the 
ever popular Blake's 7. 
Michael Keating endeared 
himself to fans and viewers 
alike with his portrayal of Vila — the 
drunken, wise-eraeking. cowardly butt of 
the Liberator's crew's jokes and self- 
proclaimed expert lock-picker. 

Born in February 1941 Michael has en- 
joyed a long and varied career in 
television and theatre. 

"I had always wanted to be an actor and 
tried to join Drama school at the earliest 
opportunity. Before that 1 took a job as a 
mailing clerk with United Artists. It was 
here I had my greatest claim to fame, 
when I delivered the telegram to the post 
office telling the United Artists directors 


<4 

in America that the Beatles had agreed to 
make a movie (A Hard Day's Night) for 
them. At 17 I joined the Guildhall School 
of Drama, then when I was 19 joined the 
business as a assistant stage manager — 
that means you sweep up the stage, look 
after the props and play all the bit parts 
like the Butler etc. That was in 1 966 at the 
Nottingham Playhouse. I stayed there for 
two years, then for a further eighteen 
months as an actor and then moved on 
from one theatre to another looking for 
work, doing odds and ends and many 
varied parts... would you beliese 1 once 
play ed Romeo in Belfast?! But my career 
really started in 1966. just after England 
had won the World Cup." 

Doctor Who 

It was an appearance in another well- 
known Science Fiction series w hich led to 
Michael being cast in Blake's 7. "Pennant 



Roberts, who I'd worked w ith in the early 
Seventies on Doom watch, cast tne in a 
Doctor Who story called The Siiii 
Mcikers. w hich 1 was \ery grateful for as 
I'd been out of television for two and half 
years, during which time I'd been at the 
National Theatre. 1 suppose it was wheels 
within wheels really, as Pennant then be- 
came a director on Blake's 7, so he was a 
great help to me in getting the Vila role." 

"1 remember that The Sun Makers was a 
really good script and 1 got on with Tom 
Baker very well. We had a few beers 
together, he's a great conversationalist 
and a very generous man. I started work 
on Blake straight afterwards. It was late 
September 'll." 

Having appeared in three different Fan- 
tasy television shows, is Michael inter- 
ested in the genre himself ? "I used to read 
a bit of Science Fiction when I was 
younger, and my cousin, who lives in 
Canada, was very much into it. 1 read a lot 










Issue 27 


Michael Keating with ‘natural comic’ producer Vere Lorrimer (centre) and co-star 


Stephen Pacey (right) 
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“I didn’t like the fourth series at all 


Michael Keating, 

of the older stuff, like HG Wells, Jules 
Verne and John Wyndham novels and, as 
a little boy, 1 used to read the Eagle comic 
with Dan Dare, and I listened to Journey 
Into Space on the radio. Way back in 
1954 my family had its first television set 
and one of the first things on was called A 
Man from Mars. 1 remember that even 
though I was only five or six at the time.” 

Had Michael any reservations about 
signing on for what could have been a 
long running series? “No, I hadn’t done 
much television, it seemed a good move 
and, at the time, we had no idea how long 
it would run for. We were only contracted 
for one series, with an option on the 
BBC’s side — not ours — to do a second. 
It was just a leap in the dark really, to see 
how it went.” 

“I thought some of the earlier stories 
were very good; of course they never had 
the money required for it, but then that 
was the main complaint from all of us — 
they never spent money on it, though the 
ideas were excellent. 1 didn’t like the 
fourth series at all, I felt the whole thing 
had got very stale and was repeating ideas 
and 1 didn’t really like what my character 
was doing. Some of the second series I 
didn’t really enjoy either; there was one 
director we had, I won’t mention who, but 
he had a double barrelled surname, and I 
couldn’t stand him! He was all right with 
me but I found him annoying.” 


I In the Quarries... 

“The show really only survived on its 
characters. 1 always felt that we should 
have gone out to deserts somewhere, or 
Ireland, on location and shoot it all on film 
and use the world. But the Beeb never saw 
it that way and consequently we never had 
the budget. When we first began we had 
four scripts, so the result was you look at 
these and think to yourself ’Well where is 


it all going?’. You know, you could have 
been working for the Federation or some- 
thing! So in the early episodes the script 
writers were very much following us, 
while we, in turn, were following them. 
Vila wasn’t really a part that one could re- 
search, though 1 did my best. The cowar- 
dice came instinctively and the 
alcoholism was easy — we had a lot of al- 
cholics at the BBC, and 1 used to follow 
Paul Darrow around! 

“The first thing we ever recorded was 
some film inserts in a chalk quarry, for 
episode four. We’d had no rehearsal or 
discussion about the characters, we just 
started filming and hoped for the best. Of 
course, you do something with your per- 
formance but you never really commit 
yourself; it’s very difficult to judge your 
own character at that early a stage. 
Anyway, my character changed from 
series to series. Some of the writers never 
seemed to have watched the earlier 
episodes. It makes you very ‘up tight’ and 
you can understand why, with some of the 
big American series, the actors demand 
this or that and even want to direct 
episodes. I can understand all of that be- 
cause the actor is so much closer to his 
character than anyone else. Originally, 
they had Vila teamed up with Gan, all of 
that was based on the book Of Mice And 
Men — the little guy leading the big guy, 
who’s a bit thick and looks after him. Well 
that was what they wanted to aim for, but 
it never really worked out. 

“Originally the three main characters 
were going to be Blake, Avon and Jenna, 
with Gaily, Gan and myself as sort of the 
second league. In the second series it was 
decided, on high, that there would be a 
death amongst us, though we didn’t know 
anything about this at the time, and they 
decided on Gan. They wanted a death to 


The cowardice came instinctively and the alcoholism was easy' 
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boost the ratings I think. 

^“We used to break the props all the time 
and we lost a lot of stuff. Those bracelets 
we had in the early series always used to 
go astray because of thieves in the studio. 
In the end we had to lock up all the guns 
and bracelets. In fact, by series two we 
were down to one bracelet and two guns! 

1 had a Liberator bracelet given to me at 
the end of series three, which my daughter 
broke, and it has been thrown away now. 

1 used to give her all the Blake’s 7 scripts, 
which she used for writing paper, so now 
all the episodes 1 had (bar the final one, 
which I kept) are all in the bin. Although, 
apparently, some people would pay a for- 
tune for them. It’s really due to the fan- 
dom in England that we did get a third 
season and certainly the fourth. We owe 
them a lot and they're very loyal.” 

Amusing Moments 

Like most actors who have worked on 
the series, Michael has several amusing 
anecdotes to tell regarding events that oc- 
curred off-camera. “We had a wonderful 
director on the show — Vere Lorrimer — 
who became the producer on the fourth 
season. Vere is a natural comic, without 
realizing it. He used to get everybody’s 
name wrong for the first two years. He’d 
be in the studio with Gareth |Thomas] and 
Paul IDarrow] doing a scene, there’d be 
some muttering, and the Vere would say, 
‘Michael [meaning Paul] isn’t very happy 
with this scene’. The producer would say, 
‘But Michael isn’t in this scene’! And 
that’s how it would go on. 

“We did an episode, which Vere 
directed, which had four corridors in a 
circle and Vere said, ‘This is a very, very 
complicated set — so I’ve named each 
corridor so that you know exactly where 
you are’. So what do you think he named 
them? A, B, C and D? 1, 2, 3 and 4? No 
— he named them W, X, Y and Z!” 

During season three Vila finally had a 
chance to shine in the story City on the 
Edge of the World. “That story was writ- 
ten for me. I told the script editor that my 
daughter, who was about five or six at the 
time, thought Vila was stupid, and Chris 
Boucher said, ‘I’ll write you a story where 
you get the girl’. The girl turned out to be 
Carol Hawkins, and I worked with Colin 
Baker too — he’s a lovely man.” 

The End 

The final episode of the series caused 
much outcry at the time with the entire 
cast being suppo.sedly killed off in the 
final minutes. “1 thought it was very clum- 
sily done. I didn’t mind being killed off — 
but killing everyone in the last scene..? 



The ‘death’ of Vila 


Mind you, were we killed? It was all too 
quick, they should have done it over the 
last three episodes. I’d love to do some 
more Blake's 7, though they’d have to 
hurry up as we’re all getting so old now. 
If the show came back 1 think Vila would 
be running a bar on some planet now, sur- 
rounded by beautiful women, and Avon 
would be in an iron lung somewhere...” 

During the early 1980’s Marvel Comics 
produced a monthly magazine, based on 
Blake’s 7, which became quite success- 
ful. Although lack of direction and any 


new series quickly meant cancellation for 
the title, Michael still has some interesting 
thoughts on his comic book counterpart. 
“I thought it was very limited to the fourth 
series, but of course they didn’t have the 
guy around who was writing and taking 
the photographs until the fourth series, 
which was a great shame. With the 
photographs the BBC did a wonderful 
deal, where something like 90% or 95% 
of the profits went to the people who made 
the magazine. The BBC came out with 
about 15% or something ridiculous! We, 
the actors, came out with about a percent 
of a percent! There was this guy at BBC 
Enterprises and we used to tell him about 
all the letters that we were receiving from 
America from people who had heard 
about the show and were very interested 
in it. We used to say, ‘You know, there’s 
a lot of interest in America,’ and he’d 
reply, ‘Oh, really?’. So we’d say, ‘Are you 
going to do something about it?’ and he’d 
say ‘Oh, maybe we do have somebody 
over there’. Blake should have been 
shown over there when it was still being 
made here.” 

So had Michael’s career suffered from 
the association of a long running show. “1 
did a tour of Anyone for Dennis, twenty 
three weeks of that. I got divorced. I did 
panto in Newcastle, four episodes of The 
Paul Squire Show, bought an answering 
machine for my phone, changed agent, 
kids theatre at the Unicorn in London, 
three months in a Shakespearean theatre 
called St. Georges in London, training 
films for the Royal Navy, the Elvis Pres- 
ley play... I’ve also recently been working 
for Paul Darrow’s theatre company. He’s 
a very good director and keeps casting me 
as old men!” 

Graeme Wood 


“I didn’t mind being killed off," says Michael Keating. “Mind you, were we 

killed?” 
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Actor Steed! ; Beauty and the Beast 
Book reviewMasques; Doctor Who 
FPCP Davison, Peter with Cyberman 
b'hind; interview Davison. Peter-Actor 
Dr5!: Video review Krotons; Curse of 
Fenric (extended); Doonjwatcfr Flash- 
back Iron Doctor; Star Trek Book 
review Ghost-Walker; Video review Eps 
71/72; Star Trek: The Next Genera- 
tion: Book review Fortune's Light; 
Episode Guide Season 4: 7-1 2; FPCP 
Icarus Factor-Klingon; Feature Klin- 
gons; interviewFrakes, Jonathan- 
Directing Offspmg; Lauriston. 
Peter-Video Effects. 


ISSUE 22 — Alphacon, the Video 
Video reviewFanderson's Space:1999 
overview Chimera FPCPChad in 
tree; interviewGallagher, Stephen- 
Author!; Doctor Who Book review 
Timewyrm;2:Exodus: Dominick Hide 
Video review Flipside and Another 
Flip Frakes, Jonathan Interview 
Next Gen-during Season 4 Next G!: 
Hancock. Prentis interview Actor - 
Doctor Who.Space: 1 999; Parker Lewis 
Can't Lose. FPCPMsMussoand 
Parker; Feature!; Red Dwarf 4 
Episode Guide: flohinot Sherwood: 
Video review Power of Albion to Sheriff 
of Nott., Space 1999 interview Han- 
cock, Pretis-Actor; Star Trek Book 
review Legacy; Star Trek: The Next 
Generation BookreviewBoogeymen; 
FPCP First Contact-Riker & loving 
nurse; Tripods. Feature Lost third 
sason. 


THUNDERBI 

tm* :a A; 


ISSUE 6 (Very short supply £10 
US$20) - Doctor Who FPCP Power 
Daleks-Dr2 inTARDIS: Feature Dr2 
overview!, Longleat 1 990 Exhibition 
Guide; Video review Dalek Invasion 
Earth: Mind Robber; Moonbase 3 
Flashback Departure & Arrival (Ep 1 ): 
Quantum Leap FPCP Artwork; 
Review First UK showing!; Star Trek 
Book review Rules of Engagement: 
Shadow Lord; FPCP Journey to Babel- 
Sarek & Aliens; Video review Eps 
39/48!: Star Trek: The Next Genera- 
tion SookreviewMetamoqDhosis; 
Episode Guide Season 2; 1 5-22; TV 
SF Book review Encyclopedia TV SF; 
Ultima Zone Comic Strip 1 , 


Who: FPCP Attack of Cybermen- 
Dr.Peri junkyard: Resurrection Daleks- 
Exploding Dalek; Flashback Attack of 
the Cybermen; Francis. Jim Interview 
Visual Effects-Hitch Hiker.B7,DW!: 
Hitch-Hiker 's Guide. . . . FPCP Zaphod 
Beeblebrox: Space 1999 Feature 
Series overview: Star Trek FPCPCity 
Edge Forever-Keeler and Kirk; Feature 
25 years of the series; Enterprise 
NCC1701-NCC1 701 Dt; City Edge 
Forever-Original script!; interview Ar- 
nold, Richard-Archivist (reprint); Poster 
Plato's Step. .-Behind scenes (A3); Star 
Trek: The Next Generation; Bio File 
Guinan; Pulaski, Dr Katherine; O'Brien, 
Miles; Troi, Lwaxana: Q, Episode Guide 
Season 1:1-8 (reprint); Season 1:9-17 
(reprint); Season 1 • 1 8-25 (reprint); 
FPCPFirst Contact-Picard & Mirasta; 
Wragg, Peter interview SFX-Doctor 
Who, Red Dwarf. 


ISSUE 11 (Short supply £2.50 
US$5.00) — Doctor Who: Feature 
Recording BSB Weekend Links!; Video 
review Dominators; Ouantum Leap 
Book reviewGhost and the Gumshoe; 
Red Dwarf 1: Episode Guide Season; 
Robin of Sherwood: FPCPPraed, 
Michael; Flashback Swords of 
Wayland!; Star Trek. Book review 
Tears of the Singers; Pawns and Sym- 
bols: Video review Eps 57/60: Star 
Trek: The Next Generation Book 
review Eyes of the Beholders; Interview 
De Lancie, John-ActorO: Poster 
Artwork of Enterprise (A3 size); Times- 
lip (70's): FeafureOverview/interview 
Pt2/2, 


ISSUE 17 — Blake's 7 Video review 
Eps 9-12: Doctor Who: FPCP 
Rememb Daleks-Ace in front of wall; in- 
terview Aldred, Sophie-Actress Ace!; 
Video review Planet of Spiders; City of 
Death; Space 199S. Episode Guide 
Season 1: Eps 1-8: Star Trek Book 
review Mutiny on the Enterprise: Video 
review Eps 73/74: Star Trek: The Next 
Generation: Book reviewContamina- 
tion; FPCP Menage a Troi-Lwaxana 
Troi; Feature Romulans; inferviewSack- 
ett, Susan-Writr Menage. -Troi!; 
Thunderbirds Video review Vol 15 
(PathDestructn/Alias MrH); Time 
Machine Flashback 1949 BBC play; 
Tripods FPCP Will in environment 
suit; Feature Series overview! 


ISSUE 7 (Short supply £2.50 
US$5.00) - Doctor Who; FPCP 
Power Daleks-Dr2 sees danger; Fea- 
ture Power of the Daleks!; interview 
Madoc, Philip-Actor, villain; Jupiter 
Moon FPCP Anna Begani & Victoria 
Frobisher; Feature Cast comments!: 
Out of the Unknown Flashback Suck- 
er Bait: Star Trek Book review 
Prometheus Design; Pandora Principle; 
Video review Eps 49/50: Star Trek: 

The Next Generation: Book review 
Gulliver's Fugitives; Episode Guide 
Season 3; 1-5: FPCP Crusher. Dr 
Beverly (Season 3); Feature Sarek & 
Season 3 update; /nterviewMcFadden, 
Gates -Actress!: Ultima Zone Comic 
Strip!. 


ISSUE 23 — Alien Nation (tv) 

Episode Guide Eps 1-6: Blake's 7 
Flashback Power; Video review Eps 21- 
24: Doctor Who: Book review Pes- 
catons; FPCPDr6-Colin Baker; 
Interview Baker. Colin-Aclor Dr6 Pt 
1/2!; Video review Genesis of 
Daleks/Sontaran Exp; Deadly Assassin; 
Lost in Space Video review Eps 1 -6; 
Randall & Hopkirk Video review My 
Late Lamented/Bul What A Sweet.,: 
Star Cops: interviewBoucher, Chris- 
Creator/Scrpt Ed: Star Trek Book 
review Battlestations: Star Trek: The 
Next Generation FPCPHalfaLife-Mr 
Homm & Lwaxana Troi; interview Bar- 
rett, Majel-Actress!: Thunderbirds 
FPCP Lady Penelope in pink suit; Inter- 
view Relph, Zena-Costume Designer!. 

ISSUE 24 — Alien Nation (tv): 

Episode Guide Eps 7-14; Doctor Who 
Book reviewGallifrey Chronicles: 
Timewyrm:3:Apocalypse; FPCPTrial 
Time Lord(5-8)-Dr & Peri; Interview 
Baker, Colin-Aclor Dr6 Pt 2/2!: Miles. 
Peter tnterviewActor-Doctor 
Who.Blake's7 Nightmare Man: 
Flashback. Star Trek Book review Star 
Fleet Technical Manual; FPCP 
Paradise Syndrome-Kirk is stoned: Fea- 
ture Parallel Earths!, Star Trek: The 
Next Generation. Book review Q in 
Law; FPCP Crusher, Dr Beverly 
(Season 5); Preview Season 5!; Sur- 
vivors. tnferviewFleming, Lucy- 
Actress Jenny; 


Special #3 (£2.95. US$6.00)- The 
SIxies 1%0-1969 Cull Years: 
Avengers Poster Steed & Tara King 
(A3): BEWITCHED FPCPSamantha, 
Darrin#2. Tabitha & Adam: Bewitched 
Feature Series overview: Doctor Who 
FPCPPadbury, Wendy; Interview 
Taylor, Gerald-Actor/Dalek Operator; 
Padbury, Wendy-Actress Zoe: Lost in 
Space: FPCP Dr Smith; Maureen. Judy 
& Penny Robinson; inferviewHarris. 
Jonathan-Actor Dr Smith!, Mission: In- 
possible Feature Series overview: 

Out ot the Unknown Flashback 
Machine Stops (reprint): Star Trek: Fea- 
ture Whitney, Grace Lee-Actress J 
Rand, Thunderbirds /nterviewWragg, 
Peter-SFX!, Voyage to Bottom of 
Sea. FPCP Explosions by the airlock: 
interviewHedison, David!, Wragg. 
Peter *: tnferviewSFX-Thunderbirds!. 


ISSUE 12 (Very short supply £10 
US$20) — Doctor Who Book review 
Ghost Light: Survival; FPCP Ark in 
Space-Dr 4 with yo-yo; Feature Lost 
Moments-Pt 1/2!: interview Shaban, 
Neil-Actor Sil; Flash FPCP Flash, The; 
Feature Series preview!; RedDwarfZ 
Episode Guide Season; Space 1999: 
FPCPEarthbound-Kaldorian ship in 
dock: F/ashbackEarthbound!; Star 
Trek Book review Enemy Unseen; 
Mindshadow; Video review Eps61/62; 
Star Trek: The Next Generation: Book 
review Encounter at Farpoint; interview 
Zimmerman, Herman-Designer. 

ISSUE 13 - Stake's 7 FPCPRedemp- 
tion-Jenna & Blake; F/ashbackRedemp- 
tion!; Doctor Who: Book rev/ewCurse 
of Fenric; FPCPBattlefield-Brigadier; 
Feature Lost Moments Pt 2/2; interview 
Courtney. Nicholas-ActorBrig!: Power 
Themes '90: Record Rvw. Prisoner 
Feature Overview: Red Dwarf Book 
review Better Than Life: RedDwarfS: 
Episode Guide Season; Star Trek 
Video review Eps 63/64; Star Trek; 

The Next Generation Book review Ex- 
iles: FPCP Battle-Picard & Ferengi; Fea- 
ture Ferengi overview (Seasons 1 -3)!. 


ISSUE 18 — Beauty and the Beast 
Book reviewSong of Orpheus: Blake's 
7 Video review Eps 13-16: Boucher, 
Chris: interview Blake’s 7. Doctor Who- 
Pt 1/2; Doctor Who Feature New book 
series-Timewyrm; PosterFive Doctors- 
fun at photocall...: Doomwatch Video 
review Plastic/Rat/Red Sky/Killed T 
Wren; Space 1999: Episode Guide 
Season 1: Eps 9-16; Star Cops FPCP 
Astronaut on Mars; Flashback Little 
Green Men & Other Martians!: Star 
Trek Book review Flag Full of Stars; 
Crisis on Centaurus: Prime Directive; 
Video review Eps 75/76; Star Trek: 

The Next Generation Feature Con- 
spiracy-BBC cuts!; interviewCurry, 

Dan & Ron Moore-SFX Pt 1/3!. 


ISSUE 6 (Short supply £2.50 
US$5.00)- Doctor Who FPCP 
Power Daleks-Dalek creature: Brain of 
Morbius-Dr& Morbiusbust; Interview 
Dodd, Derek-Set Designer, 'Powerf: 
Video review Brain of Morbius!: Five 
Doctors!; Gerry Anderson Book 
review Complete GA Episode Guide: 
Star Trek Book review Doctor s Or- 
ders; Spock's World (p/b): FPCPWolf 
in the Fold; interviewTheiss, William 
Ware-Cost. Des.!: Video review Eps 
51 /52: Star Trek: The Next Genera- 
tion. Episode Guide Season 3: 6-12; In- 
ferviewTheiss, William 
Ware-Cost.Des !, Tomorrow People 
Flashback Slaves of Jedikiah; Ultima 
Zone Comic Strip3. 


FPCP = Full-page Colour Picture 
! indicates colour feature 


All issues cost £1.50 (US $2.95) apart 
from Specials and those issues 
marked otherwise. Postage and pack- 
ing costs 60p for one copy and 20p 
for each additional copy. Overseas 
requests should be paid in British 
Sterling or USA dollars. Overseas 
postage is £1 .00 (US $2) EACH for 
surface or £1 .50 (US $3) EACH air- 
mail. Cheques and Postal Orders 
should be mde payable to “Visual Im- 
agination Limited '. Post to: 

Back Issues. Visual Imagination 
Limited. P0371. LONDON. SW14 8JL 


ISSUE 19 — Blake's 7 Book review 
Technical Manual; Interview Judden- 
ham. Peter-Voice Zen/Orac...; Doctor 
Who: FPCPCelestial Toymaker- 
Steven & Dodo; Flashback Mission to 
the Unknown; Interview lane. Jackie- 
Actress, Dodo!: Joe 90 Video review 
Vol 7: Robin of Sherwood Video 
review Greatest Enemy; Space 1999 
Episode Guide Season 1: Eps 17-24: 
Star Trek Video review Eps 77/79; 

Star Trek; The Next Generation: Book 
reviewVendetta; FPCP Filming model 
of Enterprise; /nferviewCurry, Dan & 
Ron Moore-SFX Pt 2/3!; Twin Peaks 
FeatureSeries overview!; V: Video 
review Mini-series release. 


ISSUE 9 (Very short supply £10 
USS20) - Stake’s 7 FPCP Avon and 
Caily; interview Darrow, Paul-Actor 
Avon!; Captain Scar/et..., Book review 
«1 ; Children of the Stones Flashback 
Pt 1/2: Doctor Who FPCP Attack of 
Cybermen-Cyberman; Feature Cyber- 
men!: interviewTamm, Mary-Actress, 
Companion; Star Trek. Book review 


ISSUE 14 (Bumper Issue, very short 
supply £10.00 US$20.00) — Alien Na- 
tion (tv/ Feature: Avengers; Book 
reviewToo Many Targets: Beauty and 
the Beast interview Acovone, Jay- 
Actor Joe Maxwell DA; McHattie, 
Stephen-Actor Gabriel!: Blake's 7 In- 
terviewCroucher, Brian-Actor Travis#2; 
Doctor Who FPCPLeisure Hive-Cos- 
tume Design Romana: Feature Ace 
retrospective; PosterRememb Daleks- 
Ace, Dr7 (A3 size); Hudson, June Inter- 
view Dr Who.B's 7, Survivors (Cost 
Des)!: Moondiat Video review; New 
Avengers Video review Eagle's 
Nest/Gladiators; Ouatermass 4 Flash- 
back Part 1/2 (& col pic); Star Cops: 
Episode Guide Complete series!: Star 
Trek Book review Home is the Hunter; 
Feature Androids!; BBC Season 1 
cuts: Video review Eps 65/66; Star 
Trek; The Next Generation: FPCP 
Brothers-Dr Noonian Soong; Worf 
(Season 1); Feature Androids; interview 
Dorn, Michael-Actor Worf Pt 1 /2!: 
T/mes/ip(70's/ Episode Guide Com- 
plete series (& colour pic); Twilight 
Zone(orig) Video review Vols 1 ,2 & 8 


ISSUE 25 —Bernard Wilkie feature 
The Effective Pioneer Part 1:6/ake's 7 
video reviewThe Keeper: After- 
math;Docfor Who Book review The 
Terrestrial Index: interview Peter 
Brachaki Tardis designer: Red Dwarf 
Video review Season 3: Star Trek fea- 
ture The Prime Directive!: Book review 
The Rift: The Making of Star Trek, Star 
Trek; The Next Generation Book 
review Technical Manual, The Tomor- 
row People Fantasy Flashback Secret 
Weapon!; Vteatur^. 


Please allow 28 days for UK delivery 


ISSUE 20 — Adam Adamant Lives! 
Video review Vintage Year/Death 1 000 
Faces; Anderson, Sylvia: Interview 
From Twizzle to Space 1999!: Doctor 
Who; Book review 
Timewyrm:1:Genysys; interview 
Nathan-Turner, John-Years tapes; 
Video review Hartnell & Troughton 
Years: Moonbase 3 Flashback Be- 
hemoth: Robin ot Sherwood Video 
reviewHerne'sSon; Star Cops Video 
review Complete series; Star Trek 
Book reviewRenegade: Triangle; Star 
Trek; The Next Generation Episode 
Guide Season 4: 13-18; FPCPLegacy- 
Riker holding Yar's sister; Interview 
Curry, Dan & Ron Moore-SFX Pt 3/3!: 
Thunderbirds FPCP Lady Penelope 
in manor, full cost.: Twilight Zone 
(orig/ Book reviewVisions of The 


ISSUE 26 (£2.95. US $6.00)- Bumper 
Issue Bernard Wilkie interview The ef- 
fective Pioneer part 2; Doctor Who 
Book review Timewyrm Revelation- 
interview Fraser Hines, Pamela Salem; 
Video review Myth Makers !: Red 
Dwarf interviewWriters and Director 
season 5! : Poster! : Rodin of Sher- 
wood feature!: Star Trek Book 
reviews, feature Book writers; Starship 
Captains; Thunderbirds Book review 
Sylvia Anderson; interview Matt Zim- 
merman; Twin Peaks feature Episode 
Guide! 
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ISSUE 15 (Short supply £2.50 
US$5.00) — Beauty and the Beast 
Book review Above and Below: Blake's 


Special #2 (Very short supply £10 
US$20)Star Trek Special — Doctor 
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From Space Museum to astronaut,.. 


N ow first and foremost a play- 
wright, Glyn Jones originally 
started off acting. "I played 
Hotspur in Henry IV Part 1 at 
university in South Africa and got the bug. 
At that time I didn’t really know what 1 
was doing with my life — in fact I didn’t 
really know what I was doing at univer- 
sity — so I left and went to drama school.” 

South Africa had very few theatrical 
venues and work came slowly, so the 
young Jones hitch-hiked to England, “I 
finally arrived in London with nothing but 
my seaman’s pay and a backpack, and I 
went on from there.” 

For two years, unable to get work as a 
journalist, he worked in the advertising 
department of The Sunday Times. At night 
he was to be found playing with the Taver- 
ners, an amateur theatrical group which 
performed at the local pubs. 

I Advertising Times 

His first professional acting job in Eng- 
land was at the Tivoli Theatre in New 
Brighton, doing walk-ons on tv and writ- 
ing for the theatre. His first play to be 
staged professionally was O Brother [not 
the television series of the same name!] in 
1960. “It was ahead of its time,” he says. 
“The leading character was black and at 
that time no one would go to see a play 
whose leading man was black! 

“But then I’m always either long before 
my time or too bloody late! Back in the 
early Sixties I wrote a play called Bet- 
ween Two Sides which was about an 
autistic child. The Citizens’ Theatre in 
Glasgow almost did it until some member 
of the company kicked up a fuss about the 
subject matter. Two years later along 
came Joe Egg! That was a great success, 
and my play went out of the window! I’m 
never right on target...” 

He also did some work with Sal Mineo, 
James Dean’s co-star in Rebel Without A 
Cause and a very good friend of Jones. 
“Sal asked me to do a treatment of Robin 
Maughan’s The Wrong People, one of his 


homosexual books. When he finally com- 
missioned a screenplay he didn’t ask me 
and I was very upset. 

“1 managed to see the commissioned 
screenplay a few years later: in it there 
were certain things that an audience at that 
time would have found embarrassing — 


dancing boys in North Africa for one 
thing. 1 pointed out that there were things 
which had to be cut not for ‘decency” s 
sake but just to stop the audience from 
squirming.” Mineo, however, didn’t 
agree. Jones smiles: “Maybe he wanted 
the dancing boys...” 


Glyn Jones 


interview 


doctor wfio 



Double Deckers 

He later moved on to The Double Deck- 
ers, one ot the most successful children's 
series ever, in view of foreign sales and its 
small production costs. “I bought a house 
on the strength of it!" he says. It’s a sub- 
ject he approaches with some rancour: 
he’s currently fighting the might of Twen- 
tieth Century Fox over disputed earnings 
from the series. 

Back in 1964 his play. Early One 
Morning, was playing in Chelmsford, 
and Trevor Bannister, one of the actors, 
introduced him to co-originator and 
script-writer of Doctor Who, David 
Whitaker. It was through this meeting that 
The Space Museum came about. 

The Space Museum 

On paper The Space Museum seems Just 
another typical Who. The Doctor and his 
team help liberate the civilization of the 
planet Xeros from oppression by their 
Morok conquerors: it’s also perhaps over- 
shadowed by some of the classic stories 
which followed it. There is, however, a 
fascinating subplot in which the TARDIS 
jumps a Time track and the Time travell- 
ers view their own future. The rest of the 
.story is a literal race against Time to stop 
this possible future happening. With the 
exception of a brief episode in Pyramids 
of Mars, this is something which has never 
been explored in any depth in Who. 

"I’m not a Science Fiction person, al- 
though 1 used to devour Ray Bradbury 
novels,” says Jones, "and looking back on 
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the piece now it’s quite cute. But shortly 
afterwards J B Priestley came out with 
something which discussed the dimen- 
sions of Time. 1 was glad to see that 
Priestley and myself were thinking along 
the same lines! 

"But looking at the video of The Space 
Museum now 1 find it terribly dated — at 
least in terms of technique. The story 
would .still stand up today, but it would 
have to be treated in a different way. 

"For instance, it never occurred to me at 
the time but The Space Museum is actual- 
ly a very sexist piece! Apart from Barbara 
and Vicki [who admittedly does play a 
large role in organizing the Xeron rebels) 
there are no women!" 

It is surprising considering that Jones 
finds it very easy to write for female char- 
acters; indeed three of his plays. Thriller 
of the Year. Beautiful Forever and 
Generations have all-women casts and 
are constantly performed by amateur 
groups. There’s no doubt that if he had 
written it today some ot the Xeron rebels 
would have been women; "but not the 
Moroks — they were all macho pigs". 

Book Changes 

Some of the changes are apparent in his 
novelization of The Space Museum which 
was published in 1987. “That’s the nice 
thing about writing a novel — you can go 
off at tangents. In the novel Lobos became 
a much rounder and more interesting char- 
acter. On tv he was just a straight dyed-in- 
the-wool villain, but in the book there are 
reasons for his doing what he does. 

"I tried also to write the novel with a 
sense of humour which 1 hope comes 



The Space Museum 


through, especially with characters like 
the chess-playing robot. Matt.” 

Was he surprised when he was asked to 
write the novelization, over twenty years 
after the original broadcast? “I thought: 
about bloody time!" he jokes. “I’d seen 
some Doctor Who novels around, but 
wasn't aware that all the scripts, and not 
just the Dalek ones, were being novel- 
ized.’ 

[More Who... 

By the time The Space Museum was 
screened in 1 965, David Whitaker had left 
the script-editor’s chair and Dennis 
Spooner had taken over. “Dennis Spooner 
was very good and consulted me on all the 
cuts and changes he made in the script, but 
he never asked me to come back! 

"I did come up with quite a good idea 
tor another story, again based more on 
human drama than Science Fiction, but 
Dennis turned it down. And don’t ask me 
what it was about because someone’s 
bound to nick the idea!” 

After The Space Museum. Jones con- 


Behind the scenes during the shooting of The Sontaran Experiment 
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tinued to write drama and act, and then in 
1975 he was asked to play the part of 
Krans in Tom Baker's third story. The 
Sontaran Experiment. “The only reason 1 
was cast was because they wanted the 
three spacemen to have South African ac- 
cents!” 

Did he enjoy working with Tom Baker? 
“Definitely. He’s my favourite Doctor — 
a very good actor and a lovely man. Wil- 
liam Hartnell was interesting, but at the 
time of The Space Museum he’d got to the 
age when he found it difficult to remem- 
ber his lines and he was always fluffing it. 
Admittedly it did suit the character, but 
sometimes he didn’t even know what 
scene he was in. 

“1 haven’t seen the show in the last few 
years, although 1 did watch the ones with 
Bonnie [Langford], who’s a friend. She 
was very good. People can be snide about 
her because she’s been labelled with that 
theatre brat tag, and that takes some living 
down. But she’s a real trouper and a great 
artiste.” 

[Despair 

Despite his acting, Jones remains a 
writer, and one with some very strong 
views. He despairs at much of today’s 
British television writing, especially com- 
edy. “English comedy’s gone right down 
the tube; the latest Brit comedies are ab- 
solutely dreadful. 

“The Americans, on the other hand, with 
their talent for writing slick one-liners, 
can make genuinely enjoyable viewing. 


Look at something like Cheers, The Gol- 
den Girls or Dougie Howser, MD, and 
compare it to today’s British comedies. 
Everything is now so obvious, and not up 
to the standards of things like. Open All 
Hours, Only Fools and Horses or Dad’s 
Army. 

“Something like Cheers has a very 
literate script and that’s the first thing you 
need in any comedy or drama. You don’t 
need a enormous budget to make good 
television, but you do need a script which 
hooks your viewer in the first two 
minutes. Unlike the cinema or the theatre, 
where the audience have paid for their 
seats, the tv audience won’t sit around for 
twenty minutes while the scene is set — 
but once you get them hooked they’ll stay 
with you. I stopped watching Star Trek 
when 1 became bored and realized that 
they were running out of ideas, and just 
cribbing from other stories.” 

At the moment Glyn Jones is continuing 
his play-writing as well as lecturing and 
directing his own plays at various Amer- 
ican universities. “I’ve a couple of good 
book ideas plus what 1 think is an excel- 
lent comedy idea. But I’m not sure 
whether 1 would consider writing for Doc- 
tor Who again were it to come back. 

“1 was surprised that the BBC took it off, 
though by now one should stop being 
surprised by the BBC — they killed The 
Good Old Days off at the height of its 
popularity. But then I’m not a Controller 
of the BBC, so who am 1 to say what they 
should be doing with their programmes?” 

Nigel Robinson 


Glyn Jones in a supporting role as Krans in The Sontaran Experiment 
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I Soundtracks 


On offer from those supporters of 
cult tv at Silva Screen Records, 10 
CDs and 10 cassettes of Doctor 
Who and the Pescatons and 10 
CDs of Merlin of the Crystal Cave. 

Doctor Who & the Pescatons is 
a special audio adventure for the 
Doctor, released on long playing 
record in 1976. Starring Tom Baker 
and Elisabeth Sladen, it’s the story 
of a dying planet and an amphibian 
invasion of Earth — complete with 
weird music and spooky noises. 

Merlin of the Crystal Cave fea- 
tures the programme’s music by 
Francis Shaw and the Munich Sym- 
phony Crehestra. 

Answer these three questions, 
and you’re in with a chance! 

1) Doctor Who and the Pes- 
catons was written by Victor Pem- 
berton, name another Doctor Who 
story written by him. 

2) Name the rad/o version of Doc- 
tor Who in which Colin Baker fea- 
tured. 

3) Merlin of the Crystal Cave 

featured Robert Powell. Name 
another Fantasy series in which he 
starred. 

Send your answers on a postcard 
or the back of an envelope to: 

TV Zone (Cave/Pesc), PC Box 
371, LCNDCN, SW14 8JL. 

Closing date: is''^ March 1992 
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W HEN Carel Struycken is 
described as one of the big- 
gest men in show business, 
it’s not so much hype as the 
literal truth. Standing an even seven feet 
tall, Carel is probably one of the most im- 
posing actors in television, and thanks to 
his regular appearances in Star Trek: 
The Next Generation and Twin Peaks, 
he is rapidly becoming a well recognized 
one as well. He has appeared in ST:TNG 
as Mr Homn, the towering valet of 
Lwaxana Troi, a role he has reprised 
several times, and more recently he joined 
the cast of Twin Peaks as the enigmatic 
giant who appeared to Kyle 
MacLachlan’s Agent Cooper during the 
show’s second seaso 
Carel Struycken v. ss bom in Holland, 
but his family moved to Curacao when he 
was five. He returned to Holland several 
years later to enter film school, and even- 
tually made his way to Hollywood, 
hoping to work behind the cameras. His 
acting career started as an accident: “I 
wanted to work in the film industry, rather 

Opposite page: Star Trek: The Next 
Generation, a treat for Lwaxana Troi? 


than being an actor,” he confesses. “I was 
just picked from the streets to do some ac- 
ting, and that’s how I got started.” 

Among Carol’s early work was a part in 
George Lucas’s Ewok Adventure (“I was 
this lizard lord, ranting and raving, and it 
was a lot of fun to do.”) and The Witches 
of Eastwick, playing Jack Nicholson’s 
manservant. He had a small but 
memorable role in St Elsewhere, and then 
came a new series called Star Trek: The 
Next Generation. 

Auditioning for the 
Enterprise 

“They originally asked me to come in 
and interview for a tiny part,” says Carel 
of his first visit to the Star Trek office. 
“When I was there, I said, ‘Well, I’d like 
rather not to be used up in this little part. 
I want to hold out for something a bit more 
substantial’. They said, ‘Oh, okay,’ and a 
few weeks later the Mr Homn character 
came along.” 

Carol’s first appearance as the silent 
valet, Mr Homn, was in Haven, which also 
introduced Majel Barrett-Roddenberry as 


The man behind the woman, in The 
Next Generation episode Manhunt 
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A cordiai moment during the shooting of the fourth season The Next Generation story Half A Life 




interviczu 



Mr Homn’s first Next Generation appearance in the story Haven 


Lwaxana Troi. As Carel recalls, the initial 
description of his character was rather 
vague. “They didn’t explain that too much 
to me,” he confirms. “It was sort of left up 
to me. Right now, I think he’s sort of a 
primitive version of Data. He’s not half as 
smart as Data, but his makers made up for 
that by making him a bit more inflated, so 
he thinks he’s quite a character. That’s 
what I think of him, but I don’t know. 
Nobody’s ever told me that’s what he 
was.” 

The actor remembers one particular 
scene in Haven he enjoyed doing, when 
Mr Homn and Data are standing together 
at a reception, watching the proceedings 
with amused detachment. “That’s what 
actually gave me the idea that maybe Mr 
Homn was more of an android. Data even 
refers to my drinking as if it were a human 
trait, and I’m very insulted by that. That’s 
where I started to think, ‘Well maybe he’s 
really an android’.” 

[Alcohol Dependency 

Talking about Mr Homn’s now famous 
drinking scenes, Carel hints that they may 
soon form the basis of a possible Next 
Generation storyline. “I’m working on 
an idea with a friend of mine right now 
that would elaborate a bit more on that, 
kind of touch on the issue of why he 
drinks, and people’s addictive behaviour 
in general.” 

One of the difficulties in playing what is 
essentially a silent character, says Carel, 
is that it requires more discipline than a 
speaking role. “It’s a lot more difficult, be- 


cause it’s harder to stay in character. 
When you say something, with the 
dialogue comes a framework. When you 
don ’t get to say anything, it’s a lot easier 
to get lost in the character.” 

As for the reason why Mr Homn never 
speaks, Carel offers his own tongue in 
cheek explanation: “On Lwaxana Troi’s 
planet, people are very good with extra 
sensory perception, so I actually say a lot. 
It’s just that you humans can’t understand 
what I’m saying!” 


Carel Struycken at a UK convention 

in 1991 Photo 0 Sluart Clark 



Virtually all of Carol’s scenes were 
filmed with co-star Majel Barrett- Rod- 
denberry. ’‘I get along fine with her. She’s 
a very outspoken person, a little bit like 
her character Lwaxana Troi. She has very 
specific ideas about things, and I kind of 
like those ideas too.” 

Carel returned to The Next Generation 
in the second season episode Manhunt, 
and again in the third season Menage a 
Troi. His last story was season four's Half 
a Life, where unfortunately Mr Homn ap- 
peared in just a few brief scenes. Is there 
a chance of Lwaxana Troi’s valet playing 
a bigger part in some future episode? “I 
would love to do a bit more,” Carel 
replies, “but I've always felt that it was up 
to me to come up with a storyline that jus- 
tifies it. I think I’ve got something now, 
so who knows? The wonderful thing 
about Star Trek is that they’re very open 
to suggestions for scripts and story ideas 
from the viewers. That’s really unique.” 

[Twin Peaks 

Another unique .series now in Carol’s 
resume is Twin Peaks. “That was some- 
thing that happened very unexpectedly, 
and I kind of landed the part right away. 
Afterwards, I read that everybody in town 
wanted that particular part, that thousands 
of people had been scrambling to get it.” 
When asked if there was a surplus of 
giants running around Hollywood, the 
actor shrugs. “No. but I think they 
believed they could get away with it. 
[Twin Peaks co-star] Grace Zabriskie ac- 
tually told me that everybody in town 
wanted the part, and I innocently 
stumbled into it.” 

How did Carel feel working for director 
David Lynch, who sometimes seemed to 
be steering the series into unknown and 
unusual waters? “Yeah, you get that im- 
pression. Also, David Lynch is very cryp- 
tic in how he explains his characters. It 
always comes out exactly the way he 
wants it, you have the feeling that you’re 
living in some kind of riddle. 1 was really 
apprehensive while 1 was working on it, 
extremely nervous, although I don’t know 
why, but I was very happy with the way it 
turned out.” 

Carel admits to being a fan of the series 
before he started working on it. but is still 
unsure if Twin Peaks is the television 
landmark that some critics called it, or if 
the writers were making it up as they went 
along. “Well, maybe both,” he laughs. "I 
think they wanted very much to come up 
with a unique and different kind of 
television show. I think they wanted to use 
the medium of TV in a completely dif- 
ferent way, that strange connection of the 
tube or box in everybody’s house, and 
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how it affects people. It holds the minds 
of so many people at the same time, and I 
think that' s what they had in mind. Maybe 
the actual story was just secondary to 
trying to come up with a whole different 
set of rules as to how people would react.” 

[Local Weirdos 

One of the most interesting aspects of 
Twin Peaks was the collection of off-beat 
and eccentric characters that populated 
the series. In reality, how many of the cast 
members were as eccentric as their char- 
acters? “There’s one thing I want to say,” 
Carel replies after deliberating a moment. 
“It’s that aspect which for me made it in- 
teresting to watch. Our culture is so inun- 
dated with Freudian prototypes, and I 
think that Twin Peaks came up with a 
whole new Pandora’s Box of outlandishly 
mental, out of balance people that have 
never been described or have been noted 
by the psychiatric community. I think in 
the near future you’ll see things like epi- 
sodes of Twin Peaks being shown at 
universities for future psychiatrists, and 
probably a few theses about the charac- 
ters. They are all visible psychoses that 
you see there, but they have never been 
described or shown. 

“The characters themselves? Yeah, a 
few of them are... Russ Tamblyn, the actor 
who plays Dr Jacobi: he’s a little bit like 
his character. A lot of them have their own 
eccentricities; Grace Zabriskie, certainly. 

I think a lot of them found a little niche in 
Twin Peaks. That’s not to say that they 
won’t find any other parts, but for a lot of 
them it was a great opportunity to explore 
some of their more unusual traits.” 

Carel’ s last Twin Peaks episode was 
also the final episode of the series, which 
CBS decided to cancel after two seasons. 
How did the cast feel, filming that last 
episode? “It felt very much like .something 
had to happen. Nobody could believe that 
this whole episode was just a glitch in his- 
tory. I think everybody refused to believe 
that it was going to end, not necessarily 
because of their involvement in it, but be- 
cause everybody was a fan of the whole 
idea. They haven’t even broken down the 
sets yet. Everything is just there, and 
everyone is just waiting for something to 
happen. It’s probably going to happen as 
a feature, but who knows?” 

|cult Comparisons 

How does working on a series like Twin 
Peaks compare with the atmosphere of 
The Next Generation? “Well, they’re 
very different and they’re very unique. 
They’re both very exceptional when you 
compare them to other series, maybe with 




the exception of St Elsewhere. There are 
very few shows that want to deal with is- 
sues; Twin Peaks didn’t, but Star Trek 
and St Elsewhere were both very eager 
to. 

“Star Trek always had a pretty serious 
atmosphere, but with Twin Peaks, you 
walked onto the set and you had the feel- 
ing that everybody was walking around in 
a trance. I remember coming in there the 
first time, and it was completely unlike 
any other movie set I’ve been on. David 
Lynch was there, and he walked up to me 
and said Hi! I'm David Lynch! We'll have 
a lot of fun! 

Although Twin Peaks has been can- 
celled. and Star T rek: The Next Genera- 
tion has yet to contact him about working 
on the next season 1 number 5|, Carel 
Struycken hasn’t been short of work. He 
recently completed two films, both of 
which are ready for release. The first is 
Servants of Twilight, based on the book 
by best selling writer Dean Koontz. Carel 
plays Kyle, right hand to a religious cult 
leader, played by his former Peaks co- 
star, Grace Zabriskie. “That was the first 
chance 1 had in a while to do some more 


elaborate acting. It was a bit more of a 
challenge for me.” 

Card’s other film is the much talked 
about The Addanis Family movie. "As 
long as I’ve been in Hollywood.” he con- 
fesses, “at least once a week people walk 
up to me and ask ’Are you Lurch?’ I said 
to the producers. '1 think it wouldn’t be 
anything less than justice if you gave this 
part to me, so I can finally say yes!”’ The 
film-makers agreed, and Carel got the 
part. 

As for the future. Carel is now busy with 
a few projects of his own. “I’m very happy 
to have a little breathing space right now.” 
he admits. “I’ve always wanted to do what 
you’d call experimental movies, where I 
can just do my own camera work. I want 
to do my own documentary about alter- 
nate ways of farming and stuff like that, 
so they’re a bit esoteric.” 

When asked if he thinks his height is an 
asset or an impediment to his career as an 
actor, the tallest guy on television shrugs. 
“It’s probably an asset. 1 think what will 
eventually happen is that if I develop 
enough as an actor, the issue will pass.” 

Joe Nazzaro 


The Addams Family Struycken finally played Lurch 
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Alien Nation 

THE NIGHT OF THE SCREAMS 


"He rises among his people on the third 
rotation of the ecpiino.x, when the praxial 
sun is in line. He fills the night with 
screams. There are many stories about 
Tagdot, hut only one theme prevails: evil- 
ness consumed by madness... He was a 
conqueror with fire in his hands and steel 
in his heart: he expected adulation, and 
when our fathers gave him none the night 
broke with their cries, as his armies 
spread through the cities, destroxing all 
life in their path. They were merciless. 
Hands were severed, and their victims 
painfully bled to death. Body upon body 
lined the .streets. And he walked among the 
bodies, thousands upon thousands of 
bodies, and he cried. He cried not for what 
he had done, but because there were no 
more to destroy, ” 

[ihe Plot 

I N Los Angeles a car salesman at- 
tempts to sell a second hand vehicle 
to a human couple. He flings open the 
boot; inside is the mutilated corpse of 
a Newcomer... 



Car boot surprise... 


At police headquarters. Captain Grazer 
puts George Francisco onto the case — 
three mutilated corpses have been found 
within the last three days. Matthew Sikes 
will assist. 

At the Francisco household Susan and 
Emily prepare for Hallowe'en. 

George and Matthew attend the post- 
mortum of one of the victims. In all three 
cases the victims' hands were severed by 
a single chop, and death resulted from 
bleeding. The hands were not found... 
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Uncle Moodri 


As Emily discusses Hallowe’en, Uncle 
Moodri tells her about the Newcomer 
legend of Tagdot. He believes that it is 
time for Tagdot to return... 

George and Matthew visit the scene of 
the crime as a fourth Newcomer victim is 
di.scovered in the sewers. The mystery 
deepens when only one set of tracks can 
be found — those of the victim. George 
heads off alone into the tunnels, and Mat- 
thew follows soon afterwards — but he 
cannot find his partner. Matthew is nerv- 
ous as he makes his way through the 
darkened rat-infested tunnel, but sudden- 
ly a hatch slides open above him. George 
has found the entrance used by the mur- 
derer... 

The gathered evidence reveals that the 
killer is a Newcomer, and George has ob- 
tained a description of the vehicle he is 
driving. 



Tagdot 


Moodri continues to tell the Francisco 
family of the Tagdot legend, but his 
stories are dismissed by George. Until the 
detective recalls that Tagdot severed his 
victims hands... 
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Memories of the Overseers 


In a dream, Cathy Frankel remembers 
her time on the slave ship. And of how the 
Newcomers were ruled by fear, as the 
Overseers thrust large metal bowls before 
them. In the bowls was something ter- 
rible... Her screams bring Matthew run- 
ning to help from his apartment next door. 

The next day, George tells Matthew 
about Tagdot. The myth is rooted in fact; 
severed hands were presented in metal 
bowls at ceremonial gatherings. 
Meanwhile Matthew is attempting to 
identify any Newcomers that drive 1992 
Yankees. The detectives spend the rest of 



The missing hands 


the day visiting suspects, and finally come 
across an elderly alien; Paul Revere. Mat- 
thew notes that he is too old and weak to 
have committed the crimes. Before their 
interview is over, they are called back to 
the morgue — the missing hands have 
been found. 

Sikes visits Cathy to ask her about the 
Tagdot legend. She describes the slave 
ship, where she and her kind were housed 
on rows of bed-racks, and kept docile by 
gas. The stories of Tagdot were used by 






the Overseers to instil fear, as they tor- 
tured their cargo by showing them basins 
containing severed hands. She also 
reveals that the Overseers were distin- 
guished by a tattoo on their wrist, which 
neutralized the effects of the gas. 



George confronts Revere 


George returns alone to see Paul Revere. 
He has deduced that Revere is taking 
revenge on the Overseers, following the 
legend of Tagdot. He is drugging his vic- 
tims, and then mutilating them. George in- 
tends to arrest him, but Revere argues that 
he has every right to take revenge for the 
atrocities committed by the Overseers. He 
then asks if George lost a member of his 
family aboard the slave ship; “Is there a 
child they want you to forget?” George 
relives the harrowing moment when one 
of his children was dragged away by the 
Overseers, never to return... He decides to 
let Revere go free. 

At headquarters Matthew and George 
are back on the case, although Matthew 
notices that his partner is behaving un- 
characteristically. 

George arrives home, and is told by 
Susan that Emily has dressed as an Over- 
seer for a Hallowe'en party. He is furious, 
grabs his child and forces her to wash off 
the wrist 'tattoos’. He then breaks down, 
and holds her. 



An emotional moment for George 
and Emily 


Later, Moodri talks to George, and 
reminds him that eventually the Overseers 
will all be gone. The legend of Tagdot will 
simply exist to remind the Newcomers of 
the standards they must live by. 

George leads his fellow officers to 



Revere’s apartment, now determined to 
make an arrest, but the Newcomer has 
gone. His notes reveal the names of the 
remaining fifteen victims; the police will 
use them as bait. 

George and Matthew go to find one of 
the fifteen; Jean Paul Sartree. Only his 
wife is home, and she is amazed that they 
should want to protect him, but she claims 
they don’t need the help of ‘cargo’. When 
George threatens to arrest her, she is 



On-screen translation as Newcomers 
talk in their own language 


forced to reveal her husband’s location. 

The detectives trace Revere and Sartree 
to the Palace Cinema, where shots are 
heard from the balcony. They charge up 
the stairs, and find Revere holding Sartree 
at gunpoint. George tells Revere that he 
must arrest him, at which point the old 
man hurls himself over the balcony. He 
dies as he hits the rows of seats below. 

Sartree smiles at the death of his near- 
executioner. Furious, George pulls up his 



Deeply angered George, ready to 
shoot Sartree... 


gun and tightens his finger on the trigger... 
But he doesn’t shoot. He has no wish to 
become as bad as the Overseers themsel- 
ves. As George leaves, Sartree comments; 
“They think they’re complicated but 
they’re so simplistic... they were bred to 
lick our boots.” Matthew slugs the Over- 
seer with a punch to the jaw. 

As the Night of Screams draws to a con- 
clusion, George answers the doorbell at 
home. A hideous form fills the doorway 
— but it is Emily, dressed in her 
Hallowe’en costume. The Francisco fami- 
ly laugh away their recent tensions... 
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Background 

Alien Nation began life in 1 988 as a 
modestly successful cinema film. Its for- 
mat was durable enough to be adapted into 
a television series, helmed by Kenneth 
Johnson (the producer of the original V 
mini-series). Johnson embraced the chal- 
lenge, despite having stated that he 
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wished to avoid Science Fiction and 
episodic television series altogether. 

Johnson was impres.sed with much of 
the film, but saw a greater potential in ex- 
ploring the aliens' culture and the human 
issues. He describes the television series 
as like “watching the Irish, Jews or 
Italians coming to New York City in 1 900, 
or watching the emergence of the black 
consciousness in the mid-’60s.” 

Alien Nation hit American television in 
Autumn '89, starring Gary Graham as a 
(re-spelled) Sikes and Eric Pierpoint as 
Francisco. The strength of the scripts en- 
sured that the show was critically ac- 
claimed, but while the film aliens were 
indeed alien in both appearance and be- 
haviour, Johnson's Newcomers were very 
Americanized and home-grown. The 
mystique had disappeared; they appeared 
to be just residents of Los Angeles with an 
unusual culture, and bald heads. 

Make-up effects designer Rick Stratton 
was contracted to provide the alien make- 
ups, following his excellent work on the 
movie version. With a tighter deadline for 
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the television production, he was forced 
to adapt the prosthetics previously used. 
The head-spots were individually air- 
brushed onto the headpiece, and with up 
to one hundred pieces required for each 
shooting week Stratton was able to reduce 
the time for each make-up from four hours 
to one and a half. 

The Night of Screams is one of the 
series’ strongest allegorical episodes, 
focusing on the mistreatment of the New- 
comers by the Overseers. Johnson ba.sed 
the Overseers on the white men in charge 
of Africans brought to America on slave 
ships, and he included the wrist tattoo as 
a parallel to the Nazi SS. Not only does 
the episode give an insight into the Fran- 
cisco family’s earlier tragedy (they had a 
third child who was lost to the Overseers), 
it presents George with a moral dilemma 
as he must decide whether or not to allow 
Revere to seek revenge. There are numer- 
ous dramatic moments, most notably the 
flashbacks to the slave ship, and George’s 
fury at Sartree. There is also, fortunately, 
some humour. 


television programmes, please write to Duncan 
R Brown, 38 Reading Rd, Farnborough, Hants 
GU14 6NB. 


Conventions 

FAB One. Thunderbirds Convention. 8fh & 9th 
August 1992. Civic Hall, Wolverhampton. Send 
sae for details to: The Creighton-Ward Man- 
sion, 15 Fuller’s Court, Exeter, Devon, EX2 
4DZ. A Fanderson Production. 

Clubs ~| 

The Jupiter Moon Fan Club of Great Britain 

Membership includes four issues of the club 
magazine, cast photo and more. For more 
details, please write to:- Shane Cornwall, 5 
Knevet Close, Attleborough, Norfolk, NR17 
2NR. 

Ten Forward TNG fan club. Membership 
£3.50, three A4 newsletters per year, badge, 
certificate. Starship assignment, choice of race. 
For details send SAE to TF, 3 Hardwicke Road, 
Eastwood, Rotherham, S65 IRE. 

IDIC Star Trek Club. UK dues £6.00 for 6 bi- 
monthly 60-84 page newsletters covering all 
aspects of Star Trek. SAE to Janet Quarton, 15 
Letter Daill, Cairnbaan, Lochgilphead, Argyll 
PA31 8SX, Scotland. 

Fanderson, the official Gerry Anderson Ap- 
preciation Society. Magazines, photo’s, ex- 
clusive merchandise, cheaper rates at our 
conventions, local groups etc. SAE for details: 
Fanderson, PO Box 93, Wakefield, West Yorks 
WF1 1XJ. 

RAHDAS — Randall and Hopkirk (Deceased) 

Appreciation Society. ITC authorised. Large 
newsletters, merchandise, location visits, etc. 
Reputedly one of the friendliest clubs in exist- 
ence. SAE for details to RAHDAS. 10 Brook 
Avenue, Edgeware, Middx, HAS 9XF. 
AIRWOLF Appreciation Association UK. 
Remember Hawke, Dominic, Archangel, Cait- 
lin, Marella, and The Lady herself? Details with 
1 SAE or3 IRCs: 

AIRWOLF Appreciation Association UK; 246 
Comber Rd, Lisburn, Co Antrim, N Ireland 
BT27 6XZ. 


Director Gwen Armer shot special Fan- 
tasy sequences illustrating the reign of 
Tagdot, to accompany Moodri’s descrip- 
tion of the legend. The sequences took 
place in a dark and misty room, with Tag- 
dot portrayed as a hideous middle-aged 
Newcomer dressed in black armour and a 
black silk hood. The scene features the 
graphic mutilation of a Newcomer, as 
Tagdot hacks off his hands. 

With such high class writing and perfor- 
mances, it is extraordinary that the series 
was cancelled before reaching a second 
year. Plans for a one-off special to con- 
clude ongoing storylines failed, and so 
Alien Nation became a cult tv show that 
never attracted the audience it deserved. 

The series has not been shown on ter- 
restrial tv in Britain, having apparently 
been turned down by the BBC and ITV. It 
was, however, aired by Sky Television, 
who changed the running order slightly so 
that The Night of Screams, originally 
episode seven, went out fifth on the eve- 
ning of Hallowe’en, 1990. 

Richard Houldsworth 


WEREWOLF Appreciation Association UK. 

Remember the TV series recently shown on 
BSkyB? Want to know more? Details with 1 SAE 
or 3 IRCs: WEREWOLF Appreciation Associa- 
tion, 246 Comber Rd, Lisburn, Co Antrim, BT27 
6XZ. 


Services 

Genuine Stars celebrity addresses. Over 
1 0,000 listed film stars, TV stars and pop stars. 
Send stamp for details, enclosing names of 
wanted celebrity addresses. I.C.L(DeptTZ) PO 
Box 1010, Bournemouth, BH1 2YF. 

Sheffield Space Centre 33 The Wicker, Shef- 
field, S3 8HS. Tel: (0742) 758905. We stock a 
large selection fo Science Fiction and Fantasy 
paperbacks, American comics. Star Trek 
material. Doctor Who material, etc. Open Mon- 
day, Tuesday, Thursday, Friday 10am ’til 5pm, 
Saturday 9.00 ’til 5pm. Closed all day Wednes- 
day. Please send SAE for list. 


Fanzines 

The Loxley Times news-sheet provides a 
forum for news and views on Robin of Sher- 
wood and other Robin Hood-related issues. 
SAE for further details to III Farndale Avenue, 
Palmers Green, London, N13 5AJ, England. 
Trial of a Time Lord — A fiasco or misjudged 
classic? Timelines explores this season with 
reviews and comments by the people involved 
in this season, fiction and factfiles. £2 (50p from 
each issue will be donated to Cot Death 
Research). To David Metcalfe, 173 Coalshaw 
Green Rd, Chadderton, Oldham, OL9 8JS. 

For Saie 

Secondhand Paperbacks — send stamp for 
latest catalogue of TV and Film related books. 
Also available — Penguin, Pan, Crime + miscel- 
laneous (includes Sci-Fi), Ruth Pyecroft, 56 , 
Lansdown, Stroud, Glos, GL5 1BN. 

Patrick McGoohan’s The Prisoner. Free to 
clear: packs of 1977-1983 Prisoner Apprecia- 
tion Society items: badges, colour photos. Vil- 
lage guide, full castlist, etc. Send large SAE to 
PO Box 61, Cirencester, Glos. 
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Disaster \ooms as Picard receives thanks from three Science contest winners 



Captain Jean-Luc Picard 

Patrick Stewart 

Commander William Piker 

Jonathan Frakes 

Lt Commander Geordi La Forge 

LeVar Burton 

Lt Wort Michael Dorn 

Doctor Beverly Crusher 

Gates McFadden 

Counselor Deanna Troi . Marina Sirtis 
Lt Commander Data Brent Spiner 

Executive Producers 

Gene Roddenberry 

Rick Berman 

Michael Piller 

Co-Producers Joe Menosky 

Ronald D Moore 

Peter Lauritson 

Producer David Livingstone 

Supervising Producer Jeri Taylor 

Theme Jerry Goldsmith 

Alexander Courage 

|ei Redemption II 


Teleplay Ronald D Moore 

Director David Carson 

Music Dennis McCarthy 


Giiinan (Whoopi Goldberg), Chief 
O’Brien (Cohn Meaney), Commander 
Sela (Denise Crosby). Kuril (Tony Todd), 
Gowron (Robert O’Reilly), Lursa (Bar- 
bara March), B’Etor (Gwynyth Walsh), 
Toral (J D Cullum), Larg (Michael G 
Haggerty), Admiral (Fran Bennett), 
Movar (Nicholas Kepros), Hobson 
(Timothy Carhart), Kulge (Jordan Lund), 
Helmsman (Stephen James Can’er), En- 
sign Craig (Clifton Jones). Computer 
Voice (Majel Barrett) 

Picard has a plan to foil the Romulans 
and hears of Commander Sela's back- 
ground. Data discovers the rigours of 
command at first hand. 

|e2 Darmok 


Story by Philip Lazebnik & 

Joe Menosky 

Teleplay Joe Menosky 



Director Winrich Kolbe 

Music Jay Chattaway 


Chief O’Brien ( Cohn Meaney), Captain 
Dathon (Paul Winfield). Tamarian First 
Officer (Richard Allen), Ensign Robin 
Lefler (Ashley Judd), Computer Voice 
(Majel Barrett) 

The last time the Tamarians and the 
Federation met. disaster ensued. Now 
Picard finds an olive branch being offered. 
The trouble is, no one can decipher the 
Tamarian language and Picard finds him- 
self trapped on a hostile planet with an in- 
comprehensible opposite number. 

I E3 Ensign Ro 


Story by Richard Berman & 

Michael Piller 

Teleplay Michael Piller 

Director Les Landau 

Music Dennis McCarthy 


Guinan (Whoopi Goldberg), Ensign Ro 
(Michelle Forbes), Admiral Kennelly 
(Cliff Potts), Orta (Jeffrey Hayenga), 
Dolak (Frank Collison), Keeve Falor 
(Scott Marlowe), Barber Mot (Ken Thor- 
ley), Collins (Harvey Venton), Computer 
Voice (Majel Barrett) 

The Cardassians are once again ap- 
parently provoking a war with the Federa- 
tion. Picard is forced to take aboard a 
highly suspect new crew member in an at- 
tempt to sift truth from fiction. Picard is 
reluctant to have Ensign Ro aboard — En- 
sign Ro is even less keen on the idea! 

|e4 Silicon Avatar 


Story by Lawrence V Conley 

Teleplay Jeri Taylor 

Director Cliff Bole 

Music Jay Chattaway 


Doctor Marr (Ellen Greer), Carmen 
(Susan Dial) 


Issue 27 


A new colony is devastated by the 
silicon creature enountered in Datalore. 
Doctor Marr is assigned to the Enterprise 
but believes that Data is working with the 
creature. 

I E5 Disaster 


story by Ron Jarvis & 

Philip A Scorza 

Teleplay Ronald D Moore 

Director Gabrielle Beaumont 

Music Dennis McCarthy 


Chief O'Brien (Cohn Meaney), Keiko 
(Rosalind Chao), Ensign Ro (Michelle 
Forbes), Marissa (Erika Flores), Jay 
Gordon (John Christopher Graas), Pat- 
terson (Max Supera), Ensign Mandel 
( Cameron Arnett), Ensign Monroe (Jana 
Marie Hupp) 

The Enterprise drifts helplessly in Space 
while isolated groups of the crew try to get 
to safety. Worf finds he has to deliver a 
baby. 

I E6 The Game 


Story by Susan Sackett and 

Fred Bronson & Brannon Braga 

Teleplay Brannon Braga 

Director Corey Allen 

Music Jay Chattaway 


Wesley Crusher (Wil Wheaton), Chief 
O’Brien (Cohn Meaney), Ensign Robin 
Lefler (Ashley Judd), Nurse Alicia Ogawa 
(Patti Yasutake), Etana (Katherine Mof- 
fat), Woman (Diane M Hurley) 

Wesley visits the Enterprise while on 
vacation, and Riker returns from his vaca- 
tion with an apparently harmless game. 
Before long, Wesley finds his old friends 
are no longer the friendly faces he once 
knew, and the Federation is up against a 
highly manipulative new foe. 

Mark Chappell 
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Wherever there is Science-Fiction or Fantasy, STARBURST is there to 
give you the latest news and insights. Movies are previewed, there are 
in-depth interviews with the big name stars, as well as writers, directors and 
technical people who make Fantasy a reality on large and small screens. 

We also turn the spotlight on radio, stage productions, comics and books. 
There's a regular Videofile to keep you up to date with the ever increasing 
number of fantastic.and horror video releases (and there's a chance to win 
some of them)... plus the near legendary It’s Only a Movie column . 

There’s no better magazine for keeping abreast of the Fantasy world. 

Apart from placing a regular order with your local newsagent there is one 
other way to make sure that you never miss out on STARBURST and that is 

‘Ill • ... 



1 Starburs 

1 (Al Dollar rates are USA cu 

1 UK 

L Subscriptions 

1 specials each 

nency) we have budg 
1 YEAR SUB 
£32 Ssnt3.20 

comprise of twelve me 
year. For those reade 
et subscriptions which 
2 YEAR SUB 
£60 Saw f 10.40 

inthly issues and four 
rs on a tight budget 
exclude specials. 

3 YEAR SUB 
£87 stvtciseo 

1 Worldwide Surface 
1 Worldwide Airmail 

$61 Smv9$23 

£48 $84 

£66 $116 S9v$$52 

£93 $162 Save 56 

£94 $165 Save $87 

£133 3232 Sav9$20 

1 Budget UK 

1 Budget Worldwide 

£22 s*vtci.40 

£24 $42 StvtSi! 

£42 Saw £4.60 

£46 $80 Saw {£6 

£60 Sava £10.20 

£65 $110 Sav0$52 


Boldly Going Where No Magazine Has Gone Before... 

TV ZONE exclusively concentrates on weird and wonderful cult Television. 
There’s coverage of the classic, seemingly never ending sagas of... 

# Doctor Who 

# Star Trek 

# Star Trek: The Next Generation 

TV ZONE also delves into Red Dwarf, Quantum Leap, Blake’s 7, 
Tomorrow People, The Survivors, Out of the Unknown, Space 1999, 
Star Cops... There are interviews with the actors, writers, designers and 
directors. Features which take you behind-the-scenes. In-depth episode 
guides. Free competitions. Reviews of the latest Fantasy and Science 
Fiction cult Television videos and books. 


All savings shown are based on current cover prices. Further saving may also be made. 


TV Zone 

(All Dollar rates are USA cu 

UK 

Subscriptions 
specials each 
xency) we have budg 
1 YEAR SUB 
£27 Save £3.80 

comprise of twelve me 
year. For those reade 
et subscriptions which 
2 YEAR SUB 
£51 Save £10.50 

nthly issues and four 
rs on a tight budget 
exclude specials. 

3 YEAR SUB 
£73 Save £19.40 

Worldwide Surface 
Worldwide Airmail 

£30 $52 Save S26 75 

£43 $75 Save $3.75 

£58 $100Saw557,50 

£82 $143Saw5M.50 

£82 $143Saw5W,£5 
£116 $200 Saw 536 25 

Budget UK 

Budget Worldwide 

£18 Sawcras 

£20 $35 Sav95fd75 

£34 Save £4.90 

£38 $66 Save $3150 

£49 Save£9.35 

£54 $94 Save $5! 95 


in UK £ and converted to your currency at the going rate by the card company. 
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SfartJurefSubscription for years starting with next issue/ renew/ Issue no 

TV Zone Subscription for years starting with next issue/ renew/ Issue no .. 

I enclose a cheque/PO payable to ‘Visual Imagination Ltd'. Amount £ 

Or charge my Visa/ Access/ Mastercharge No. Expiry date 


Signature (for card payments) .. 

Name: 

Address: 


Postcode/ZIpcode 

Send compleled form (or copy) to; Visual Imagination (Subs), PO Box 37t , London SWt 4 8JL, ENGUND 











